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Genehmigt  von  der  philosophischen  Fakultät  der  Uni- 
versität Jena  auf  Antrag  des  Herrn  Privatdocenten  Dr. 
Keller. 

JENA,  den  31.  Juli  1897. 

Geheimer  Hofrath  Professor  Dr.  Eucken, 

d.  Z.  Dekan. 


rn einer  lieben  ZHutter 
mit) 
meinem  Dnfel,   6em  <3enerctlar5t  a.  D.  Xh\  Krauttourft, 

getr>ii>tnet. 


£ie  (Sitate  finb  nact)  ber  ©ifforb'fdjen  2Iu£gabe  ber  3öerfe  Ben 
Jonsons,  neu  beforgt  non  Cunningham  (The  Works  of  Ben  Jonson 
by  William  Giffard  ed  by  Lt.  Col.  Francis  Cunningham.  London, 
Chatto  and  Windus),  gemacht.  S)ie  römifdjen  3Üfern  begießen  fid) 
auf  bie  brei  Bäube,  bie  arabifdjen  auf  bie  (Seiten  biefer  2(u§gabe 
(mit  G.-C.  bejetrfjnet),  roobei  bei  geteilten  Seiten  jroifdjen  a  unb  b 
untertrieben  i)t.  Slnfjerbem  finb  bei  £>iamencttaten  bie  Slfte  unb 
Svenen  angegeben,  um  ba$  92atf)fd)Iagen  in  anberen  2Iu3gaben  ju 
erleidjtern. 
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Ben  ^oitfon  ah  Jmttßer. 


Hritif  fann  in  gmiefadjer  Söeife  geübt  merben:  entmeber 
üergleid)t  ber  ^ritifer  fein  Dbjeft  mit  einem  feften  Sftafjfiabe 
einer  trabitioneUen  9ftd)tfd)nur,  ober  er  geigt  bie  an  bem  Dbjefte 
rjerrjortretenben  (Srfcfjetnungen  unb  enthält  fid)  jebe§  lobenben 
ober  tabelnben  Urteilet,  inbem  er  gugleid)  bie  neuen  @efid)t§= 
rmnfte  f ernten  3U  lernen  ftrebt. 

$)ie  letztere  säxt  ber  Sfritif  ftammt  au§  bem  (£nbe  be£ 
oorigen  3<*fyrf)unbert3.  unfern  fannte  faft  auSftrjliefrlid)  bie 
erftere:  in  fetner  $rttü  richtet  er  fid)  nad)  ben  Regeln  be£ 
flaffifcfjen  Altertums,  obgleich  er  gegen  bie  Mängel  berfelben 
ntct)t  blinb  mar.  (Einige  53eifpiele  mögen  genügen,  um  ben 
[enteren  $unft  gu  betätigen. 

3n  Bartholomew  Fair  (A.  V.  sc.  3.  G.-C.  II  201),  wo 
5U  beginn  be§  $uppenfpiel§  Lanthorn  Leatherhead  ben  Seanber 
ben  3ufd)auern  norfteHt  unb  fie  mit  feiner  3^oHe  befannt  macfjt, 
fo  mie  e§  bie  fpielenben  ^anbmerfer  im  3Jiittfommernad)t§traum 
mit  fid;  felbft  machen,  modte  ^onfon  gmeifelloS  eine  ©itte  be§ 
antifen  £rjeater§  lädjerlid)  machen.  $n  ben  Discoveries  rät 
er,  nid)t  ba§  Altertum  allein  at§  SJtafjftab  311  nehmen:  I  know 
nothing  can  conduce  more  to  letters,  than  lo  examine  the 
writings  of  the  ancients,  and  not  to  rest  on  their  sole  authority 
or  take  all  upon  trust  from  them  .  .  .  For  to  all  the  obser- 
vations  of  the  ancients  we  have  our  own  experience  .  .  .  .  It 
is  trae  they  opened  the  gates,  and  made  the  \\a\  that  weilt 
before  us;  but  as  gnides,  not  as  Commanders.  (Non  niinium 
credendum  antiquitatl  G.-C.  111391b.)  Unb  meiter  (ib.  III  416a) 
proteftiert  er  fogar  gegen  bie  Slnnarjnte  eine§  abfoluten 
9JiaBftabe§  in  ber  $oefie:    „Nothing  is  more  ridiculous  than  to 
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make  an  author  a  dictator,  as  the  schools  have  done  Aristotle," 
ein  $u§fprud),  ber  ficf>  ebenforoorjl  auf  bie  s$oefte  rote  auf  bie 
^rjtlofopfjie  begießen  fann;  ferner  (III  421b):  „Jam  not  of  that 
opinion  to  conclude  a  poet's  liberty  within  the  narrow  limits 
of  laws  which  either  the  grammarians  or  philosophers 
prescribe." 

93en  Qonfon  ift  non  feinem  großen  greunbe  ©fyaffpere  in 
ben  Statten  gefreut  roorben.  Wlan  lieft  feine  2Berfe  faft  nur  nod) 
um  be3  3ntereffe§  roiHen,  roeitfjeS  fie  für  ben  ©ef$id)t£ftf)reiber 
ber  3Jt  ©fjaffpere'S,  namentlitf)  ber  bamaligen  Söür^ne,  fjaben. 
2lber  man  fann  Qonfon  nod)  non  einem  anberen  (SeficfjtSpunfte 
betrauten,  nämlitf)  in  Segug  auf  feine  2lnfitf)ten  non  feiner  Qeit 
unb  feinen  3c^9en°ffen-  ^uf  oen  folgenben  Seiten  foll  23en 
Sonfon  a(§  Kritifer  geroürbigt  roerben.  $ietfeitf)t  roirb  biefe 
Arbeit  einigen  9higen  bringen:  fie  roirb  erftenS  geigen,  roie  ein 
Sttann  be£  elifabetf)anifcrjen  Zeitalters  bie  litterartfcrjen  (£rftf)ei= 
nungen  beSfelben  beurteilt;  ferner,  roie  rjotf)  ober  roie  tief  bie 
äftrjetifcfje  Kritif  in  jener  3eit  fianb;  fd)(ie§lid)  trägt  fie  mel= 
leicht  biefeS  ober  jenes  gur  Slufrjellung  ber  £itteraturgeftf)id)te 
jener  Qeit  bei. 

28er  fitf)  mit  ber  Kritif  $8en  ^onfon'S  beftfjäftigt,  roirb  fid) 
cor  bem  93eginn  feiner  Arbeit  barüber  SJtecrjenfdjaft  ablegen 
muffen,  roie  er  fitf)  §u  beS  3)itf)terS  Conversations  with  Drum- 
mond  gu  fteHen  rjat.  £)a  bie  in  benfelben  über  geitgenöffifcrje 
©crjriftfteller  auSgefprocfjenen  2lnfi$ten  oft  mit  benjenigen  in 
fraffem  SBiberfprucfj  fterjen,  roeldje  man  in  ben  an  biefelben  ge= 
nuteten  ©ebitfjten  ober  Epigrammen  finbet,  fo  fyaben  fitf)  manche 
Kommentatoren  neranla^t  gefefjen,  ben  2Bert  ber  Conversations 
al§  eüteS  SDotumenteS,  auS  roettf)em  roir  bie  roafjren  2lnfitf)ten 
Qonfon'S  entnehmen  fönnten,  §u  leugnen,  <3o  fagt  ©ifforb  in 
ber  $orrebe  feiner  Ausgabe  ber  SQßerfe  Qonfon'S  (I  p.  XLII.): 
„It  is  much  to  be  lamented  that  our  author  did  not  fall  into 
kindly  hands.  His  learning,  his  judgment,  his  love  of  anecdote, 
his  extensive  aequaintance  with  the  poets,  statesmen,  and 
eminent  characters  of  the  stage,  of  \vJoJpi  he  talked  without 
reserve,  would  have  rendered  his  conversations,  had  they  been 
recorded  with  such  a  decent  respect  for  the  characters  of  the 
living  as  courtesy  demanded,  the  most  valuable  body  of  contem- 


porary    criticism    that    ever    appeared"  ....  ..Such    was  not 

Drummond's  object.  He  only  sought  to  injure  the  man  whom 
he  had  decoyed  under  his  roof.u  SDie  meiften  fyaben  bit  Con- 
versations  al§  ein  bIo§e§  Sftadjmerf  etne§  angeblidien  greunbeS 
3onfon'§  bargeftellt.  3um  23eroeife  führten  fie  bie  Xrjatfadje  an, 
bafc  2)rummonb  bie  Conversations  erft  nad)  be§  2)id)ter§  £obe 
neröffeutltdjt  fyat.  2lber  mürben  bann  bie  fritifd)eu  23emerhmgen 
in  benfelben  nid)t  ausführlicher  fein?  —  Qn  ber  ($eftalt,  in 
meldjer  mir  fie  befitjen,  tragen  fie  ba§  untrüglidje  SKerfmal, 
bafj  jebe  non  il)uen  aufgegeid&net  mürbe,  nacfjbem  bie  be^üglidrje 
Unterhaltung  ftattgefunben  rjatte.  Oft  oerrät  fidt)  bie  giüdjtigMt 
ber  2luf3eicrjnung  bur$  Sntümer,  melcrje  Ratten  nermieben 
merben  fönnen,  menn  bie  Conversations  ein  forgfältig  au§ge= 
arbeitetet  2Berf  mären,  ©o  mirb  5.  23.  The  Faithful  Shepherdess 
ben  SDicrjtern  „Flesher  and  Beaumout"  ^ugefdjrteben  (G.-C.  III 481), 
obmoljl  ber  lejjtere  feinen  flutet!  baran  rjatte,  tt»a§  Sonfon  ge= 
muftt  I)aben  mu^.  (Sgl.  f.  ©ebia^t  To  Mr.  John  Fletcher  upon 
his  Faithful  Shepherdess  G.-C.  III  290).  (Sin  ätfann,  ber 
feinen  greunb  ber  ©djmäl)fud)t  oerbädjttgen  mollte,  märe  gemiß 
forgfälttger  ju  Söerfe  gegangen.  2Bürbe  ferner  2)rummonb  ba$ 
ftrenge  unb  abfpreajenbe  Urteil  Qonfon'S  über  feine,  2)rummonb'§, 
SSerfe  niebergef abrieben  Ijaben?  —  äftan  roirb  alfo  ben  einfeittg 
nerbammenben  Stanbpunft  ber  ^ritifer  niajt  teilen  !önnen, 
fonbern  am  beften  tl)un,  in  jebent  einzelnen  jmeifelrjaften  JJallc 
bie  Srage  nad)  ber  @df)tl)eit  gu  erörtern. 

Obwohl  id)  2Barb  (@ngl.  2)ramat.  fiiterat.  II  132)  nidrjt 
beipflidjten  fann,  roenn  er  behauptet,  man  fonne  leidet  burd) 
eine  ..  slight  modification  of  expression"  rriele  ber  biffigen  %$e* 
merfungen  2)rummonb'3  über  Qoufon  in  Lobeserhebungen  um= 
manbeln,  fo  gebe  id)  bod)  gern  gu,  bafj  S)rummonb  bk  23rocfen 
ber  Untergattung  mit  Qonfon  in  einer  ©emütSoerfaffung  §u= 
fammenfafjte,  meiere  fid)  5111*  fügten  Huf^eia^nung  nidjt  eignete. 
(£r  fdjeint  ein  jiemlid)  fd)üd)terner  Wlann  gemefen  §u  fein,  ber, 
obwohl  er  an  Qonfon'S  polternbem  SBefen  9lnfto§  naljm,  bod) 
nid)t  magte,  fetnejn  ©roß  Suft  ^u  ma$en,  elje  ^onfon  it)n  allein 
gel  äffen  Ijatte.  Jonfon  mag  anbererfcitS  in  feinen  23emerfungen 
fet)r  unbefonnen  gemefen  fein  unb  ftd)  über  Scute  beißenb  ge= 
äußert  Ijaben,   bie  er  nod)  !urj  notier  feinet  £obe§  für  mürbig 
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gehalten  fyatie.     (£r  fagt  felbft  in    feiner  ..Vision  on  the  Muses 
of  his  friend,  Michael  Drayton"  (G.-C.  III  291a): 

„It  hath  been  questioned,  Michael,  if  I  be 
A  friend  at  all." 

$ie(leicrjt  fann  bie  burefj  feine  £aunenrjaftigt"eit  fyernors 
gerufene  tlnbeftänbigteit  ben  SOBiberfpruct)  einiger  SBemerfungen 
in  ben  Conversations  mit  folctjen  in  ben  Epigrams  erfldren. 
Scfjliefclicrj  tnnf$  man  bebenden,  bajs  in  .Qonfon'S  ,3eit  bie  $rüif 
mit  ungeroörjulicrjer  (Sdtjärfe  unb  93o§rjeit  geübt  rourbe.  2öenn 
Qonfon  feine  ©egner  nict)t  fronte,  fo  ift  feine  ©ntfcrjulbigung 
ober  Rechtfertigung  in  ben  ©epflogenrjciten  feiner  S^ü  P  fuetjen. 

2)er  ©toff,    ber   ju    einer  SDarfteHung    ber  $ritif  3onfon'§- 
oorltegt,  ift  ntctjt  §u  grofc.    (Sin  Söerf,  roeld)e§  ben  größten  £eil 
feiner  Sfritif  enthalten  rjaben  mu^  unb  roeld)e§  er  in  fetner  S5or= 
rebe  gum  Sejanus  (G.-C.  II  172)  „binnen  turpem"  gu  oeröffent= 
liefen  nerfpracrj,  nerbrannte  in  bem  3euer,  roelcrje§  feine  Sötbltotrjef 
$erftörte.    (S§  ift  §u  bebauern,  ba{3  bie  „Observations  on  the  Art 
of  Poetry  of  Horace"   nerloren   gegangen    finb.     @r    fpielt    auf 
biefen  SSertuft  in  ber  „Execration  on  Vulcan"  (G.-C.  III  321  a)  an: 
„All  the  old  Venusine,  in  poetry, 
And  lighted  by  the  Stagerite,  could  spy, 
Was  there  made  English." 

$on  biefem  2öer!e  roiffen  roir  au§  einer  ©teile  in  ben 
Conversations  (III  487),  ba$  e§  „in  Dialogue  wayes"  gefcrjrieben 
roar  unb  bafj  „by  Criticus  he  understandeth  Dr.  Done",  roa3 
bie  ©aitung  be£  2öerfe§  oerrät. 

2)a§  üftetfie  uon  bem,  roa§  er  über  feine  SDicrjtergen offen 
fagt,  ift  furg,  abgebrochen  unb  gebjt  oft  nierjt  über  biograpljifcrje 
sJloti§en  hinaus.  S£agu  fommt  nocij  bie  Ungeroi&ljeit,  in  melier 
roir  betreffs  ber  Conversations  gelaffen  finb.  SDie  Discoveries 
enthalten  sroar  manche  Semerrungen  über  ^unft  unb  $oefie, 
roelcrje  un£  einen  Segriff  tron  feinem  afirjertferjen  ©tanbpunft 
ermöglichen,  aber  fie  enthalten  nur  roenige  ^ritifen  in  bem 
eigentlichen  Sinne  be§  2Borte§.  ©eine  Epigramme  fcrjliefjlicfj 
bringen  natürlich  faft  lebiglicfj  lobenbe  Urteile,  auefj  baf  roo  roir 
un§  benfelben  nid)t  anfajltefjen  roürben. 

9iorf)  ein  anbereS  ©rjarafteriftifum  txxü  bei  einer  Unter* 
fuerjung  non  Qonfon'S  Äriti!  $u  Sage.     @3   fcfjeint,   al§  ob  er 
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feinen  3^tgeno)"fen  2ob  ljauptfä<f)lidj  beSroegen  gottr,  bafj  fie  ir)n 
gepriefen  rjaben.  (£r  enthielt  feinem  feine  2lnerfennung  nor, 
ber  fie  feinerfeits  tfjm  auSbrücfte.  23lieb  biefelbe  au§,  fo  füllte 
er  fidj  Ieicrjt  neranlafjt,  feine  anerfennenben  Sßorte  gn  roiberrufen. 
23a§  anbete  6ebeutet  feine  23emerfung,  bafy  er  unnerbienteS  £ob 
gefpenbet  t)abe  unb  baf$  er  fernerhin  ftrenger  in  feiner  $ritif 
fein  roerbe?  ©o  Reifet  e§  in  ber  Epistle  to  Master  John  Seiden 
(G.-C.  III  301b): 

„Though  I  confess  (as  every  Muse  hath  erre  d 
And  mine  not  least)  I  have  too  oft  preferred 
Men  past  their  terms,  and  praised  some  names  too  much  . . . 
Since,  being  deceived,  I  turn  a  sharper  eye 
And  ask  myself  tho  whom?  and  why?" 
(Sin  anbere3  ebenfo  intereffante§  Zeugnis  ^9^  er  burdj)  bie 
SIrt  ah,  n)ie  er  bie  beiben  an  ben  ©rafen  SaliSburn  genuteten 
Epigramme    (G.-C.  III  236  b    unb  237  a)  in    einem    brüten  To 
My  Muse  (ib.  237b)  oerleugnet.     (£r  fpridjt  bie  DJcufe  an: 
„Away  and  leave  me,  thon  thing  most  abhorred 
That  hast  betrayed  me  to  a  worthless  lord." 
^arjrfcfjeinlid}    r)atte  fein  ^anegrjrifu§  nicrjt  bie  erwartete  2luf= 
nannte  gefunben. 

(£rje  idj  nun  auf  bie  einzelnen  fünfte  ber  ^rttif  Qonfon'S 
übergebe,  roill  iä)  mid)  etma§  über  feine  allgemeinen  Slnfidjten 
betreffe  ber  £)id)ttunft  au§Iaffen. 

3n  ben  Discoveries  med)fe(n  moralifcrje  unb  prjilofoprjifaje 
£rjemata  mit  folgen,  bie  ätftrjettf,  $oefie  ober  S^ritif  gum  ©egen= 
(tanb  fjaben,  ab.  3)a§  Urteil  über  £)id)tcr,  fagt  3onfon,  f)at  in 
unferer  ^ext  serferjrte  2öege  eingefcfjlagen:  Nothing,  in  our  age. 
I  have  observed,  is  more  preposterous  than  the  running  judg- 
ments  upon  poetry  and  poets;  when  we  shall  hear  those  things 
commended,  and  cried  up  for  the  best  writings,  which  a  man 
would  scarce  voucbsafe  to  wrap  any  wholesome  drug  in;  he 
would  never  light  his  tobaeco  with  them  (G.-C.  III  397b). 
Slbet  man  barf  nid)t  etina  glauben,  bie  „belferen"  s$oeten  I)ätten 
aufgehört,  ©ute§  §u  probu^ieren,  fonbern  ba&  s£ublifum,  fagt 
^onfon,  t)abe  angefangen,  „fc&ledjter  gu  urteilen".  There  are 
never  wanting,  that  dare  prefer  the  worst  preachers,  the  worst 
pleaders.  the  worst  poets;    not    that    the    better    have    left    to 
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vmte  or  speak  better,  but  that  they  that  hear  them  judge 
worse ;  Npn  illi  peius  dicunt,  sed  hi  corruptins  iudicant 
(G.-C.  III  398  a). 

Unb  ba%  *ßublifum  mufj  roirHid)  gumeüen  einen  fonberbaren 
®efd)macf  gehabt  fjaben,  roenn  c£  fd&roanfen  tonnte,  ob  e§  bie 
^alme  ©penfei'3  SSerfcn  ober  Sanlor'S  ©ebtdjten  erteilen  foüte: 
Nay  if  it  were  put  to  the  question  of  the  Water-rhymer's  works, 
ag'ainst  Spenser's,  Idoubt  not  but  they  would  find  more  suffrages 
(G.-C.  III  398  a),  unb  wenn  e§  Daniel  mit  (Bpenfer  nergleicfyen 
tonnte  (The  Silent  Woman  A.  II  sc.  1.  G.-C.  I  415  b).  S)icfcr 
faifcfyen  ^ritit  fyat  nun  Qonfon  feine  eigene  Meinung  über  bm 
magren  ^rttifer  gegenübergefteöt.  £)te  ©tette  ftef)t  in  fönntljn'a'S 
Revels  (A.  II  sc.  1.  G.-C.  I  161).  ÜDtocur,  ber  un§  mit  ben 
^erfonen  be§  ©tücfe§  Mannt  marfjt,  fdjilbert  (£rtte§  in  folgenber 
SBetfe:  A  creature  of  a  most  perfect  and  divine  temper:  one 
in  whom  the  humours  and  elements  are  peaceably  met,  without 
emulatiou  of  precedency;  he  is  neither  too  fantastically  me- 
lancholy,  too  slowly  phlegmatic,  too  lightly  sanguine,  or  too 
rashly  choleric;  but  in  all  so  composed  and  ordered  as  it  is 
clear  Nature  went  about  some  füll  work,  she  did  more  than 
make  a  man  when  she  made  him.  His  discourse  is  like  his 
behaviour,  uncommon,  but  not  unpleasing;  he  is  prodigal  of 
neither.  He  strives  rather  to  be  that  which  men  call  judicious, 
than  to  be  thought  so;  and  is  so  truely  learned,  that  he 
affects  not  to  shew  it.  He  will  think,  and  speak  his  thoughts 
both  freely,  but  as  distant  from  depraving  another  man's  merit? 
as  proclaiming  his  own.  For  his  valour,  tis  such  that  he  dares 
as  little  to  offer  an  injury  as  receive  one.  In  sum?  he  hath  a 
most  ingenuous  and  sweet  spirit  a  sharp  and  seasoned  wit  a 
straight  judgment,  and  a  strong  mind  ...  He  doth  neither 
covet  nor  fear;  he  hath  too  much  reason  to  do  either.  Un= 
^rt)cifelf)aft  ift  mtt  (£riies>,  ber  überbteS  in  ber  Ouartausgabc  bes 
(Bindet  (kittcu§  fyeifjt,  3onfon  felbft  gemeint,  ma§  aud)  burd) 
3)erf'er'§  28orte  in  feinem  Untrussing  the  humourous  Poet  be= 
wiefen  mirb:  „You  must  be  called  Asper,  and  Criticus,  and 
Horace." 

3ur  bid)tertfd)en  $rittf  ift  nur  ein  £)id)ter  berufen  (Dis- 
coveries    G.-C.    III  422  a):     To   judge    of   poets    is    only    the 
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faculty  of  poets;  and  not  of  all  poets,  but  the  best.  Söetter 
rjei&t  e§  oom  Jft:itifer  (ib.):  the  office  of  a  true  critic  or  censor 
is  not  to  throw  by  a  letter  anywhere,  or  damn  an  innucent 
syllabe,  but  lay  the  worths  tog-ether,  and  amend  them;  judge 
sincerely  of  the  author  and  his  matter,  which  is  the  sign  of 
solid  and  perfect  learning*  in  a  man.  Qonfon  fleUt  ben  learned 
critic  (G.-C.  III  228),  beffen  „sprig-  of  bays  shall  outlive  gyr- 
lands  stol'n  from  the  chaste  tree",  bem  Censorious  Courtling 
(G.-C.  III  234)  gegenüber,  welcher  ofyne  @runb  etne§  2)irf)ter§ 
2Serf  nur  „WQ."  lobt 

Qonfon  felbft  mar  in  ber  23e§ief)ung  ein  befd&etbener 
$ritifer,  ba$  er  bie  Slufmerffamfeit  be§  $ublifum§  nicrjt  auf 
eine  Söerfe  lenfte,  inbem  er  bte  anberer  rjerabfetjte,  rote  2Imor= 
p§u§  bem  2tfotu§  in  Gnntrjta'S  Revels  (A.  III  sc.  2.  G.-C.  I 
165b)  anempfiehlt:  if  they  (b.  rj.  the  best  writers)  be  offered 
to  you  in  discourse,  shake  your  light  head,  make  between  a 
sad  and  a  smiling  face,  pity  some,  rail  at  all,  and  commend 
yourself.  SSiehnerjr  empfiehlt  er  anbere  2)itf)ier  bem  $ublifum 
baburaj,  bafj  er  Epigramme  auf  bereu  SBerfe  macrjt  (fo  auf  bte 
oon  (SbmonbS  G.-C.  III  251  ab,  oon  $8eaumont' G.-C.  HI  290  a, 
non  2)rat)ton  G.-C.  III  291,  oon  Srorone  G.-C.  III  293). 
äl^nlid)  benennt  er  $>rummonb  offen:  „he  wished  that  piece 
of  Forth  Feasting  had  been  his  owne"  (G.-C.  III  474),  eine 
tnbirefte  ^rittf,  auf  roelcrje  SDrummonb,  roenn  man  3onfon'§ 
©elbftberoufjtfein  in  Slnfdjlag  bringt,  fto!§  geroefen  fein  mu§. 
(£benfo  gefleht  er  unumrounben  in  ^öegug  auf  ©outrjroelTs 
©ebtctjt  The  Burning  Babe:  yet,  so  he  had  written  that  piece 
of  his,  the  Burning  Babe,  he  would  have  been  content  to  des- 
troy  many  of  his  (G.-C.  III  478). 

©tue  anbere,  tnbirefte  $ritif  fann  man  barin  erbltcfen,  bajj 
er  SSerfe  auSroenbig  fonnte  unb  oft  iüieber(jolte.  ,,He  hyath  b 
heart  some  verses  of  Spenser's  Calendar"  (G.-C.  III  475),  unb 
er  remitierte  oft  $}onne'§  ©pigramm: 

„Thy  f lattering  picture,  Phrena,  is  lyke  thee 
Only  in  this  that  both  painted  be."  (G.-C.  III  492.) 

SSon  bemfelben  SDtdjter  finb  trjnt  bic  „verses  of  the  lost  Chamo- 
geläufig  (G.-C.  III  474). 

9lnbererfcit§  mar  3onfon    oon    bem  Sßerte    fetner    eigenen 
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(Schöpfungen  burtf)brungen.  5ll§  er  3.  23.  feine  Überfe^uug  t>on 
ftoraj'  Beatus  ille  Drammond  norIa§,  bemerkte  er:  that  he  ad- 
mired  it  (G.-C.  III  473). 

^onfon  mar  in  metjr  aU  einer  §infid)t  ber  geeignetfte 
^ritifer  feiner  Qext  @rften§  mar  er  mit  ben  äftfjetifdjen 
®Iauben£fä£en  ber  eilten  mie  ber  teueren  noUftänbig  nertraut. 
£)ann  mar  er  äufjerft  belefen,  voa§  fein  Urteil  gefdjärft  §aben 
mufj.  Um  nur  einen  oberflädjltajen  begriff  non  bem  $u  erhalten, 
maö  er  t>on  ber  antifen  fiitteratur  gelefen  Ijatte,  brauet  man 
nur  ben  Kommentar  an^uferjen,  melden  er  feiner  £ragöbte 
Sejanus  beigefügt  r)at.  (£r  felbft  fpielt  auf  biefe  (Meljrfamfeit 
unb  93elefenl)eü  in  einer  ©teile  be§  Staple  of  News  an,  mo 
@o&ip  Sattle  fagt  (A.  I  sc.  2.  G.-C.  II  290):  „He  is  an  errant 
learned  man  that  made  it  (nämlitf)  ba§  ©tütf"),  and  can  write, 
they  sey,  and  I  am  foully  deceived  but  he  can  read  too."  2)aJ3 
^onfon  feiner  Überlegenheit  fytnfidjtlttf)  be3  2Biffen§  bemüht  tnar, 
bemeifen  feine  eigenen  Söorte  (G.-C.  III  492):  „He  was  better 
versed  and  knew  more  in  Greek  and  Latin,  than  all  the  poets 
in  England  and  %quintessence*)  their  brains."  @egen  biejenigen, 
meldje  olme  ©eleljrfamtett  unb  Kenntnis  ber  2lntife  frfjreiben, 
richtet  er  ftrf)  foroorjl  im  SSormort  gu  The  Hue  and  Cry  after 
Cupid  (G.-C.  III  36  b)  unb  in  ber  SSorrebe  gu  ber  <3Jla§U 
Hymenaei  (G.-C.  III  19b):  „Jam  contented  these  fastidious 
stomachs  should  leave  any  Ml  tables  and  enjoy  at  home  their 
clean,  empty  trenchers,  Attest  for  such  airy  tastes." 

5Xuc§  mar  er  non  ^ebanteric  nid)t  frei.  3)te  fa^ulmeifters 
haften  2Borte,  mit  melden  er  Porome  an  ben  Biaxin  erinnert, 
ber  ir)n  ^omöbien  f abreiben  lehrte  (G.-C.  III  297  b),  geigen  ben= 
felben  pebantifajen  £)ünM  mie  bie  SBemerfung,  baJ3  ©rjafefpere 
small  Latin  and  less  Greek  uerftanb  (G.-C.  III  289a).  ©elbft 
einem  .ftönig  Qafob  gegenüber  meinte  er:  „that  his  (be§  $önig§) 
master,  Mr.  G.  B.  [Buchanan]  had  corrupted  his  eare  when 
young,  and  learned  him  to  sing  verses  when  he  should  have 
read  them  (G.-C.  III  490). 

SDafyer  muß  man  e§  entmeber  3onfon'§  $ftaajfidjt  ober  bem 


*)  (Sin  etroa§  umjcrftcmbltdjer  2tu§brucf;  üieüeic^t  \)at  man  gu  lefen 
quintessenced  =  ontdid,  ontstripped. 
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rnirflidjen  Söerte  t>on  Überfettungen  au§  bem  ©ried)ifd)en  unb 
ßateiniftycn  sufcfjretben,    bafj  er,   anftatt  ftrengc  $ritif  §u  üben, 
bie  Überfettungen  @bmonb§"   au3   Caesar   (G.-C.  III  250),   bie 
SDcan'S  au§  Lucan  (G.-C.  III  294b)    unb    bie  (£rjaüman'3  au§ 
Musaeus  (ib.)   lobt.     @r  fonnte  au§roenbig    ,.a  piece  of  Chap- 
nian's  translation  of  the  13th  of  the  Iliades,  which  the  thinketh 
well  done  (G.-C.  III  475).     2öenn   er  anbererfeit§  einfarj,    ba£ 
fein  SBiffen  ntd^t  I)tnreid)te,    um  irjn  §ur  $ritif  §u  berechtigen, 
fo  giebt  er  fein  ilnnermögen  gu.     Über  ©ifoefter'§  Überfe&ung 
bes>  Du  Bartas  fagt  er: 
But  as  it  (b.  f).  the  praise)  is  the  shild  of  ignorance 
How  can  I  speak  of  thy  great  pains  but  err?  — 
Since  they  can  only  judge  that  can  confer  (G.-C.  III  258  a). 
2)er  grofje  §aufe  feiner  seitgenöffiferjen  ©djriftfteHer  befa§ 
unb    benötigte   feinen    fo  f)or)en  ©rab  oon  (Mefjrfamfett.     ©ie 
liefen  fid)  beinahe  nur  non  tt)rer  fd)öpferifd)en  (EinbilbungM'raft 
(eilen.     @§  ging  burd)  (SIjaffüere'3  unb  Qonfon'S  Qtit  eben  ein 
frifajer  £)aud)    oon  ßebenömut   unb  ©ebanfenreicrjtum,    roeldjer 
burd)  bie  glorreichen  ©rroerbungen  be§  fedjjgerjnten  Safjrfyunberts 
erjeugt    roorben    mar,    bie    balb  in  ba§  $8tut  be§  $o!fe§  über= 
gingen.     Qonfon    jebocrj  mar  ein  (Singeroeifyter:    er   fannte    bie 
Cuellen  be§  SluffeS,  au§  melcrjem  bie  anberen  unbewußt  tranfen. 
2Bie   in    feinen  Slugen  ber  Hritifer   eine  2lu3narjmeftellung 
unter  ben  üD?enfd)en  einnimmt,  fo  fümmerte  er  fid)  nid)t  barum, 
ja,  er  fpracfj  ncräd)tlid)  banon,  roenn  bk  Sftafje  fid)  gum  $rittfer 
aufmarf.     $n  ben  geilen  ^n  [yletcfjer  fcrjreibt  er: 
The  wise,  and  many-headed  bench  that  sits 
Upon  the  life  and  death  of  plays  and  wits, 
(Composed  of  gamester,  captain,  knight.  knight's  man, 
Lady  or  pusill,  that  ^Years  mask  or  fan, 
\ clvet.  or  taffata  cap,  ranked  in  the  dark 
With  the  shop's  foreman,  or  some  such  brave  spark 
That  may  judge  for  his  sixpence)  had  before 
They  saw  it  half,  damaed  thy  whole  play  and  more. 
$\\id)  ba£  ba%  $ublirum  feine,    Qonfon'S,  G^araftertnpen, 
in    falfdt)cr    Söeife   neraUgemeinernb ,    al£    ©eleibigungen    cine§ 
ganzen    Btanbtg    auffaßt,    rügt    er    in    Ev.  Man    out  of  h.  H. 
(A.  II  sc  2.  G.-C.  I  951)  —  96a).     Unter    anberem    fagt    bort 
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(Eorbatu§:  Indeed  there  are  a  sort  of  those  narrow-eyed 
decypherers,  I  confess,  that  will  extort  stränge  and  abstruse 
meanings  ont  of  any  subject,  be  it  never  so  conspicuous  and 
innocently  delivered.  gm  ©piloge  3U  (£t)ntl)ia'§  Kevels  (G.-C. 
I  204  b)  giebt  er  fein  Urteil  über  ba$  ©tue!  ab,  orjne  natf)  bem 
ber  3uWauer  8U  fragen:  ,,'tis  good,  and  if  you  like  it,  you 
may."  £)ie  gan§e  $orrebe  biefe§  ©tücfe§  ifi  in  biefem  £one 
gefajrieben  unb  legt  non  feinem  ©tanbpunfte  QeugniS  ab.  ?(ud) 
in  ber  $orrebe  gum  ©ejanuö  rjeiftt  e§  (G.-C.  I  273):  But  that 
I  should  plant  my  felicity  in  your  general  saying  „good"  or 
„well"  etc.,  were  a  weakness  which  the  better  sort  of  you 
might  worthily  contemn,  if  not  absolutely  hate  nie  for.  (5ben= 
foroenig  null  er  fidj  um  ba%  Urteil  etnberer  über  litterarifdje 
unb  fonftige  £)inge  fümmern.  I  am  neither  author  nor  fautor 
of  any  sect.  ...  It  profits  not  me  to  have  any  man  fence 
or  fight  for  me,  to  flourish  or  take  a  side.  Stand  for  Truth 
and  'tis  enough  (G.-C.  III  392a). 

2Bct§  ^onfon^  SBegriff  non  einem  2)icl)ter  anlangt  —  ein 
5U  mistiger  ^un!t,  al§  bafs  man  ttjn  übergeben  fönnte,  meil  er 
5ur  $eranfd)aultdjung  fetner  $rittf  beiträgt*)  fo  muf$  nad)  feiner 
Meinung  ein  guter  2)ia)ter  aud)  ein  guter  Sttenfd)  fein,  eine 
Meinung,  meiere  er  in  ber  SDebifation  be§  SSolpone  an  bte  „beiben 
Uniüerfitäten"  au§|prtdjt  (G.-C.  III  333) :  For,  if  men  will  im- 
partially,  and  not  asquint,  looke  toward  the  Offices  and  func- 
tions  of  a  poet  they  will  easily  conclude  to  themselves  the 
impossibility  of  one  man's  being  the  „good  poet"  without 
first  being  a  good  man.  Unb  biefe  (Sigenfd&aft  raiegt  5.  23.  nierjt 
am  leiajteften  b^i  feinem  ßobe  ©rjaffpere'S.  (£l)e  er  beffen 
fünftlerifd)e  Talente  roürbigt,  fagt  er  (Discoveries  G.-C.  III  398b): 
He  was  (indeed)  honest,  and  of  an  open  and  free  nature.  2)a= 
§ü  möge  man  galten,  roa§  er  über  ben  f lugen  Sflattn  äußert: 
Wisdom  without  honesty  is  mere  craft  and  eozenage  (G.-C.  III 
391a).     2lu§    biefer  männlichen   2lnfcf)auung  non  Sugenb  unb 


*)  Über  biefen  unb  bte  folgenben  fünfte  ift  ©Delling:  Poetic  and 
Verse  Criticism  of  the  Reign  of  Elizabeth  in  ben  Publications  of  the 
University  of  Pennsylvania  (Series  in  Philology  Vol.  I.  No.  1)  gu  üer= 
gleichen,  iceldjer  bic  Vorläufer  ^on[on'§  in  ber  poetifdjen  ^rttif  befjanbelt. 
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moralifd)em  £eben  fliegen  feine  ©djaufpiete  unb  ein  Seil  feiner 
Äritü.  tiefer  ©tanbpunft  erflärt  5.  93.  fein  abfprecf)enbe§  Urteil 
über  SJcarfam,  2)an  unb  Sftibbleton,  roeldje  „gemeine  93urfd)en" 
feien  (G.-C.  III  477);  ber  erfte,  roeil  er  £ofte§  Überfejjung  non 
SlrioffS  (Sattren  geftorjlen  t)atte  (ogl.  Saing,  Notes  of  Ben  Jon- 
Bon's  Conversations,  gebrückt  f.  b.  ©r)affpere='3octetr)  1842,  (5.  11), 
bte  beiben  anberen  au§  einem  mir  unbekannten  ©runbe. 

9htr  bk  finb  nad)  itjm  Siebter  5U  nennen,  bie  e§  mit  irjrer 
$unft  aufrichtig  meinen.  2)arjer  lä^t  er  ben  dichter  (Clement 
fpredjen:  No  speech  or  act  of  mine  be  drawn  against  such  as 
profess  it  worthily.  They  are  not  born  every  year,  as  an 
alderman.  There  goes  more  to  the  making  of  a  good  poet, 
than  a  sheriff.  (Ev.  Man  in  h.  H.  A.  V.  sc.  1.  G.-C.  I  58b.) 
3)cnn  nirf)t  jeber,  ber  s3erfe  macfjt,  ift  ein  £)tcfjter;  Why,  every 
man  that  writes  in  verse  is  not  a  poet;  you  have  of  the  wits 
that  write  verses  and  yet  are  no  poets:  they  are  poets  that 
live  by  it,  the  poor  fellows  that  live  by  it. 

gür  irjn  ift  ber  3)id)ter  ein  9cacrjal)mer  unb  ©rfinber.  "Huf 
Mc  non  tt)m  felbft  in  ben  Discoveries  geftcllte  $rage  What  is  a 
Poet  (G.-C.  III  419 a)  antwortet  er:  A  poet  is  that  which  by  the 
(•iteks  is  called  xa?  £%oyjiv  b  IToirjTijc,  a  maker,*)  or  a  feigner: 
his  art  an  art  of  Imitation  or  feigning;  expressing  the  life  of 
man  fit  in  measure,  numbers,  and  harmony,  aecording  to 
Aristotle  ....  he  is  called  a  poet,  not  he  which  writeth  in  mea- 
sure only,  but  that  feigneth  and  formeth  a  fable,  and  writes 
things  like  the  truth.**)  2>arjer  ift  aud)  23arta§  fein  ^tdc)ter: 
He  thought  not  Bartas  a  poet,  but  a  verser,  because  he  wrote 
not  fiction  (G.-C.  III  472).  (£r  empfiehlt  eine  weife  91ad)al)mung 
(Discoveries  G.-C.  III  420b):  The  third  requisite  in  onr  poet, 
<»r  maker,  is  imitation,  to  be  able  to  convert  the  substance  or 
riches  of  another  poet  to  his  own  use.  To  make  choiee  of 
one  excellent  man  above  the  rest,  and  so  to  follow  him  tili  he 
grow  very  he,  or  so  like  him,  as  the  copy  mn\  be  mistaken 
for  the  principal.  Not  as  a  creatnre  that  swallows  what  it 
takes  in  erude,  raw,  or  indigested;   but  that  feeds  witli  an  appe- 

*)  SgL  borubei  $utten$am,  The  Arte  of  English  Poesie  (Är&er  @.  19), 
melier  Mefelbe  Seftm-tou  Ijat. 


;<S; 


)  Sgl.  8ibnet),  An  Apologie  for  Poetrie  (?lrOcr  S.  19). 
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tite,  and  hath  a  stomach  to  concoct,  divide,  and  turn  all  into 
Qourishment.  Not  to  iraitate  servilely,  as  Horace  saith,  and 
catch  at  vices  for  virtue;  but  to  draw  forth  out  of  the  best 
and  choicest  flowers  .  .  .  observe  how  the  best  writers  have 
imitated,  and  follow  them. 

©o  meitgefyenb  ^onfon  aurf>  bie  ©Triften  ber  Stilen  §u 
Sftate  gebogen  fyat,  roa§  er  nicr)t  leugnet,  fonbern  ftol^  befcnnt 
—  er  fdjrieb  feine  ßeitgenoffen  nie  au£.  (S§  tft  barjer  nerftänb= 
lid),  baß  er  plumpe  9tad)arjmer  unb  Plagiatoren  nerfolgte,  mo 
er  fie  immer  traf,  ©ein  (Epigramm  On  Poet  Ape  (G.-C.  III 
235),  meiere  nad)  (£l)almer§  auf  Sljaffpere  gemüngt  fein  foH, 
möchte  ia)  lieber  al§  einen  Angriff  ber  -iftacfjarjmer  allgemein 
anfeilen: 

He  takes  up  all,  makes  each  man's  wit  his  own, 

And,  told  of  this,  he  slights  it. 
(Sin  anbereS,  On  Play-Wright  (G.-C.  III  247  a),  lautet  fol= 
genbermafcen : 

Play-Wright,  by  chance,  hearing  some  toys  I  writ, 

Cried  to  my  face  they  were  th'elixir  of  wit: 

And  I  must  now  believe  him;  for  to-day 

Five  of  my  jests,  then  stolen,  past  him  a  play. 
$oll  beijsenben  ©pottö  ift  auet)  ba§  r)übfct)e  Epigramm  To 
a  weak  gamester  in  Poetry  (G.-C.  III  251b),  non  bem  l)ier  einige 
$erfe  folgen  mögen: 

whatsoe  'er  I  do, 

Art  still  all  that,  and  think'st  to  blow  nie  up  too? 

I  cannot  for  the  stage  a  Drama  lay, 

Tragie  or  comic,  but  thou  writ'st  the  play. 

I  leave  thee  there,  and  giving  way,  intend 

An  Epic  poem;  thou  hast  the  same  end. 

I  modestly  quit  that,  and  think  tho  write, 

Next  morn,  an  Ode;  thon  mak'st  a  song  ere  night. 

£)e<§  Plagiats  beftfjulbigt  er  Slaleigrj,  inbem  er  ü)m  nor= 
roirft,  einen  5lrtifel  („a  piece"),  melden  er,  Sonfon,  an  irjn 
„of  the  Punick  warre"  gefdjrieben  r^atte,  in  feine  „©efand&te 
ber  28elt"  aufgenommen  $u  rjaben,  nadjbem  er  tt)n  neränbert 
tjätte  (Conversations  G.-C.  III  480,  ngl.  bagu  £>ob§len=£aslttt  V 
147).     23a§  ferner  ba§  „©teilen"  au§  fremben  Tutoren  betrifft, 
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fo  möge  man  Lady  Politick  Would-be  tjören  (The  Fox  A.  III 
sc.  2.  G.-C.  I  365b): 

All  our  English  writers, 
I  mean  such  as  are  happy  in  the  Italian, 
Will  deign  to  steal  out  of  the  author*)  mainly; 
Almost  as  much  as  from  Montagnie. 
©efto^Ien  rjat  autf)  äftatrjem  bie  non  ifym  norgelefene  23aüabe, 
roie  $noroeü  ernennt  (This  is  in  Hero  and  Leander  —  he  utters 
nothing    but    stolen  remnants),    au§  Hero  and  Leander,  jenem 
non  Sttfarlome  unb  ©fyapman   überfegten  ®ebitf)t  bes  Musaeus 
(Ev.  Man    in    h.  H.  A.  IV    sc.  1.     G.-C.  I    39b),    unb    ebenfo 
merbeft  feine  ÜBerfe,  bk  Clement  nerlieft: 

Unto  the  boundless  ocean  of  thy  face  etc. 
mit  ben  ^Borten  How!  this  is  stolen  aU  frembeS  ®ut  erfannt. 
"äC^nlid)  frittfiert  $onfon  bie  au£  Tutoren  §u  bem  ,3mecfe 
gemachten  Gutate,  um  bamtt  bk  Sfobe  etwa$  §u  negieren.     (£r 
roirft    bei    ber    (Gelegenheit    einen    ©lief    auf   ©reene'S    SBerfe. 
$n  Every  Man  out  of  his  Humour  bemerft  (£arlo  SBuffone,  ba§ 
Saniolina  trafen  gebrauche,  mie  man  fte  in  ($reene'§  Werfen 
finbc,    au§    meldjen  „fte  mit  größerer  ©irf)err)eit  flehten  fann" 
(A.  II  sc.  1.  G.-C.  1  89a).     Qn  ber   DuartauSgabe    beweiben 
Btücte§    fterjt    eine    befonberS    bemerkenswerte    ©teile    über   bie 
Llnfrucrjtbarfeit    ber    btd)tertfcrjen  ©inbilbung^fraft    in  3onfon'§ 
3eit.     Shtoroell  jun.  äußert  (G.-C.  I  58b  Slnm.  4): 
Indeed,  if  you  ^ill  look  on  poesv 
As  she  appears   in  many,  poor  and  lame, 
Patched  up  in  remnants  and  old  worn-out  rags, 
Half  starved  for  want  of  her  peculiar  food, 
Sacred  invention  .... 
Nor  is  it  any  blemish  to  her  fame, 
That  such  lean,  ignorant,  and  blasted  wits, 
Such  brainless  gulls,  should  alter  their  stolen  wares 
With  such  applauses  in  our  vulgär  ears. 
?lu£  einem  ärjnlid)en  ©runbc  fcrnü  er  £Un  unb  einige  non 
beffen    ©enoffen,    melcrje    für    bie    Äinber    ber    Cueen'ö  C£t)apel 
3tücfc  fajreiben ;  fie  mären  promoters  of  other  men's  jeste,  and 


©uarhri  ift  gemeint. 
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to  wavlav  all  the  stalc  apothegms,  or  old  books  thßy  cari 
hear  of,  in  print  or  otherwise,  to  farce  their  scenes  \withal. 
(Cynthia's  Revels,  Induction  Gr.-C.  I  146  b.) 

28ie  man  ficf)  gum  3)id)ter  marfjen  fann,  oljne  SMept  gu 
rjaben,  inbem  man  nämlidj  bte  @rgeugniffe  anberer  auf  f  auf  t, 
geigt  bte  Unterhaltung  be§  §lfotu§,  be§  bourgeois  gentilhomme 
in  Cynthia's  Revels  (A.  III  sc.  1  G.-C.  I  165 ab)  unb.  be§ 
?Imorprju§,  meldjer  jenem  empfiehlt:  you  must  prove  the  aptitude 
of  your  genius;  if  you  find  none,  you  must  hearken  out  a  vein, 
and  buy ;  provided  you  pay  for  the  silence  as  for  the  ,*vork, 
then  you  may  securely  call  it  your  own. 

3m  gangen  fdjetnt  ^onfon  mit  bem  ©taube  ber  ^oefie  in 
fetner  Qeit  ntajt  gufrieben  gu  fein.  2Benigften§  geigen  gmei 
©teilen  gur  (Genüge,  mie  er  fitf)  gu  ber  geitgenöffifdjen  ©äjrtfts 
ftellerei  nerftielt.  Qn  ber  Dedication  of  the  Fox  fyeijst  e§: 
(G.-C.  I  335):  If  my  muses  be  true  to  rae  I  shall  ratae  the 
despised  head  of  poetry  again,  and  Stripping  her  out  of  those 
rotten  and  base  rags  wherewith  the  times  have  adulterated 
her  form.  Unb  in  ben  Discoveries  (G.-C.  III  401b):  Now 
things  daily  fall,  wits  grow  downward,  and  eloquence  grows 
backward. 

SDtefeS  Urteil  ift  um  fo  merfmürbiger,  je  mefjr  ba§  unfrige 
in  biefer  93egiel)ung  non  bemfelben  abmeid)t.  2Benn  Qonjon 
bte  £>od)flut  ber  elifabetrjanifcrjen  Sitteratur  mit  ber  früherer 
Reiten  nerglitf),  fo  mu^te  er  feiner  23emunberung  SluSbrud 
geben.  £)ie  le&tere  ber  beiben  foeben  gitierten  Söemerfungen 
mag  allerbing§  burcrj  ein  begtnnenbe§  sJlad)laffen  unb  (Srftfjlaffen 
be§  litterariftfjen  ©eifte§  gu  jener  &\t  ueranlafjt  fein,  al§  bk 
Discoveries  gefdjrieben  mürben,  obroorjl  man  im  ©egentetl  t»er= 
muten  füllte,  bafc  Qonfon  mit  ber  SDid)tergeneration,  meltfje  irm 
umgab,  unb  als  bereu  .§aupt  er  galt,  gufrieben  gemefen  märe. 
2>ie  erfte  Söemerfung  aber  mirb  immer  ein  arrogante^  3cwgut§ 
uon  (Selbftüberl)ebung  unb  £)ünM  bleiben,  £atte  ©fyaffpere 
bamal§  nirfjt  faft  ade  feine  ©tüde  gefdjrieben,  ba  bte  bret 
üorfyergerjenben  3ctt)re  SJlacbetl),  ficar  unb  Dtrjeflo  gebratfjt 
Ratten?  —  ©erniB,  Qonfon  mar  gumeilen  surly,  mie  irjn  Gruben 
nennt,  unb  alle  5Serfuct)e  ©ifforb'S,  iljn  in  biefer  23egie!mng  rein 
gu  roafctjen,  finb  als  oergebltcl)  angufeljen. 
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2Bie  ungerecht  aud)  immer  biefe§  Urteil  fein  mag,  fo  mufc 
man  ir)m  in  feinem  Singriffe  auf  eine  gan^e  3)id)tergruppe,  roeldbe 
er    in    ben    Discoveries    unb    in    ber  SPcastfe  Te-4\Md- 4n-tbe-  'V«^~  !r*^~ 
Mee»  an  ben  oranger  geftellt  rjat,  9?ed)t  geben.    @§  finb  bie§  <a~^**.'<*  — 
bie  füfcticrjen  s$oeten.    $n  ben  Discoveries  rjeifjt  e§  (G.-C.  III  ' 
399  a):    Others  there  are  that  have  no  composition  at  all,  but 
a  kind  ol  tuning  and  rhyming  fall,  in  what  they  write.    It  runs 
and  slides  and  only  makes  a  sound.     Women's  poets  they  are 
called,  as  you  have  women's  tailors.    Unb  bie  $erfe,  roeldje  er  ^ 
rjintertjer    gittert,    flammen    au$    The=World  in  the  Moon,    roo  ' 
gactor  gmei  klaffen  t»on  $oeten  unterfcrjeibet,  90?ännerpoeten  unb 
^rauenpoeten  (G.-C.  III  136b):    Your  man's  poet  may  break 
out  strong*  and  deep  i'the  mouth,   as  he  said  of  Pindar,  Monte 
decurrens  velut  amnis:  but  your  woman's  poet  must  flow,  and 
stroke  the  ear,   and,  y^as  one  of  them  said  of  himself  sweetly : 
Must  write  a  verse  as  smooth  and  calm  as  cream 
In  which  there  is  no  torrent  nor  scarce  stream. 
3$    roetfj    nicrjt,    treffen  SSerfe  bie%  finb.     Slber  ber  gange 
©pott  rietet  ftd)  offenbar  gegen  bie  flauen  9tacrjarjmer  <Spenfer'<3, 
roie  (Me§  unb  $t)inea§  fjletdjer. 

$ein  28unber,  ba$  fötale  Sndjtertinge  in  einer  3e^  auftraten, 
wo  bie  $oefie  auf  ber  £örje  irjrer  (Sntmidtelung  fianb,  roo  jeber, 
felbft  ber  wenig  Segabte,  fttf)  in  ©tropfen  nerfucrjte.  Sonfoit 
flagt  über  biefe  äftante,  $erfe  gu  fdjmieben: 

Now  each  court  hobby-horse  will  wince  in  rhyme 
Both  barned  and  unlearned,  all  write  plays  .  .  . 
The  cobbler  kept  him  to  his  awl,  but  now 
He'll  be  a  poet  scarce  can  guide  a  ploug-h. 

(To  Richard  Brome,  od  his  Comedy  G.-C.  III  298  a.) 
3)er    Town    Gull,    Master  Mathew,    gefteljt    beut   ebenfalls 
reimenben  6teprjen  (ngl.  Ev.  Man  in  h.  H.  A.  II  sc.  3.  G.-C.  I  20b): 
I    am   melancholy  myself,   divers  times,   sir,    and  then  do  I  no 
more  but  take  pen  and  paper,  presently,  and  overflow  you  half 
a  score,  or  a  dozen  of  sonnets  at  a  sitting  (ib.  A.  III  sc.  1.  G.-C. 
1  25 ab).    2Bie  gerechtfertigt  erfajeinen  bie  bitteren  sIßorte  2t§per'3: 
0,  how  1  hate  the  monstrousness  of  tinic 
Where  every  servile  imitating  spirit, 
Plagned  with  an  itching  leprosy  of  wit, 

9* 
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In  a  mere  halting-  fary,  strives  to  Hing 
His  ulcerous  body  in  the  Thespian  spring, 
And  straight  leaps  forth  a  poet!  but  as  lanie 
As  Vulcan,  or  the  founder  of  Cripplegate. 

(Ev.  Man  out  of.  h.  H.  Induction  G.-C.  I  66b.) 

£)te£  füfyrt  gu  einem  neuen  fünfte  in  ber  ^rtttf  unfere§ 
£)id)ter§.  2)ie  Sßolf&poefie  neraojtet  er.  (Sie  fcfjeint  bamal§ 
burd)  Qofyn  Sarjlor,  roeldjer  gemörjnlid)  unter  beut  tarnen  Water- 
rhymer  ober  Water-poet  befannt  mar,  nertreten  geroefen  ^u  fein. 
(£r  mar  ein  auf  ber  £t)emfe  farjrenber  ©Ziffer,  unb  feine  SSerfe 
magte  ba%  „unmiffenbe"  $ublifum  mit  benen  ©penfer'£  $u  oer- 
gleichen  (G.-C.  III  398a).  Sonfon  fpielt  auf  irjn  in  feiner 
Famous  Voyage  an  (G.-C.  III  259a),  bocfj  tft  mir  bie  barnnter 
nerftedte  ©atire  niaji  flar  geworben,  ba  feine  neuere  2lu§gabe 
bor  @ebid)te  £anlor'§  ejiftiert.  Sei  biefer  Gelegenheit  mill  id) 
barauf  fjinroeifen,  bafs,  mte  £>efttg  audf)  oft  feine  Angriffe  maren, 
er  fid)  bod)  immer  gutmütig  unb  ebel  geigte,  menn  jemanb  fein 
Sflitletb  nerbtente.  3)ie  ®efd)id)te  non  £anlor'§  Pilgerfahrt,  auf 
noeldje  aud)  Qonfon  in  feinen  Conversations  anfpielt  (That  J.  T. 
was  sent  along*  to  scorn  him  G.-C.  III  491),  geigt  biefe  ©rof;= 
mut  reerjt  beutlid)  (ogl.  SJlaffon,  Drummond  of  Hawthornden, 
London  1873  ©.  89— yi). 

3lud)  bie  Sattabenmadjer  bienen  xfym  al$  3^e^fc6e^e  feine§ 
Spottet,  ©bmarb  Jfrtoroell  null,  menn  fein  SSater  ben  infrtmi- 
nierten  33rief  gebulbig  lieft  „troll  ballads  for  Master  John 
Trundle  yonder,  the  rest  of  my  mortality"  (Ev.  Man  in  h.  H. 
A.  I  sc.  2.  G.-C.  I  8  b). 

Qonfon  unterfcfjeibet  smif$en  „SDidjtern"  unb  „91eim= 
f  einrieben".  Daniel  mar  ,.a  good  honest  man,  had  no  children. 
but  no  poet"  (G.-C.  III  470);  unb  in  Cynthia's  Revels  be= 
f djreibt  Sftercur  ben  §ebon,  ber,  roie  nad^geroiefen  morben  tft 
(Anglia  XI  619)  mit  Daniel  ibentifd)  ift,  al§  „a  rhymer  and 
that  thought  better  than  a  poet".  (A.  II  sc.  1.  G.-C.  I  157  b.) 
3n  ben  feilen  an  bie  ©räfin^Sebforb  (G.-C.  HI  272b)  nennt 
Sonfon  it)n  a  verser  or  poet  in  the  Court  aecount.  (Sine 
©teile  au§  ben  Discoveries  (G.-C.  III  420b)  ift  ebenfalls  bjterfjer 
gu  gießen:  The  common  rhymers  pour  forth  verses,  such  as 
they  are,   ex   tempore;    but  there  never  comes  from  them  one 
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sense    worth    the    life    of  a  day.      A  rhymer  and   a  poet  are 
two  things. 

3)en  magren  S)id)tern,  ben  „treuen",  bie  ba  „live  by  it" 
(b.  I).  poetry),  unb  bte  bie  SDtct)tfunft  an  ben  SBettelftab  gebracht 
rjat,  rote  iljn  (G.-C.  III  492),  fteEt  er  bte  Dilettanten  gegenüber, 
..who  have  saluted  her  (bte  ^ßoefte)  on  the  by,  and  now  and 
then  rendered  their  visits."  (G.-C.  III  398  a.)  Dbrootjl  tdt)  fdmn 
früher  biefe  Spante,  $erfe  $u  machen,  berührt  tjabe,  null  ttf)  r)ter 
bodj  noaj  gtoei  weitere  ©teilen  anführen.  3n  The  Staple  of 
News  (A.  IV  sc.  1.  G.-C.  II  319b)  fagt  ^ennnbon  SBater,  un= 
roiüig  über  2Iltnanac'3  llnterfcrjeibung  etne§  ($elerjrtcn  unb  eine£ 
feinen  9Jktnne§: 

With  these,  to  write  like  a  gentleman,  will  in  time 
Become  all  one  as  to  write  like  an  ass. 

(Eine  ärjnlidje  Dilettantin  ift  bk  gelehrte  ^rau,  oon  ber 
Xruerottt  ein  23tlb  entroirft:  She  may  censure  poets  and  authors, 
and  styles,  and  compare  them;  Daniel  with  Spenser,  Jonson 
with  t'other  youth  (G.-C.  III  415). 

@in  Dichter,  roelrfjer  footel  ©eroterjt  auf  genaue  unb  treue 
(Srjarafterfcrjtlberung  legt,  tote  e§  Qonfon  tfyut,  tnufj  ftet)  an  jebem 
Jetjler  gegen  bte  Regeln  poettfdber  3Bat)rt)eit  geflogen  fyaben. 
©o  totrft  er  fiuean,  ©ibnen  unb  ©uarint  oor,  bafj  fie  „jeben 
ebenfo  gut  fprecfyen  Iaffen,  roie  fie  felber,"  unb  bafs  fie  babet  ba§ 
„Deforum"  oergäfeen;  for  Dametas  sometimes  speaks  grave 
sentences  (G.-C.  III  492);  unb  (ib.  470):  That  Sidney  did  not 
keep  a  decorum  in  making-  every  one  speak  as  well  as  himself; 
ärjnlid)  (ib.  472):  That  Guarini,  in  his  Pastor  Fido,  keept  not 
decorum,  in  making  Shepherds  speak  as  well  as  himself  could. 
2)ie  ©prarf)c  foll  bem  ©egenftartbe  unb  ben  (£rjarafteren  ange= 
pafjt  fein,  baZ  ift  bie  richtige  pfleget,  roetrfje  3onfon  felbft  im 
Prologe  ju  Every  Man  in  his  Humour  giebt:  nid)t  alle  mög* 
lidjen  ..tricks'-  ber  alten  $8ürjne  an^umenben,  But  deeds  and 
actions  such  as  men  do  use  (G.-C.  I  2). 

2öie  er  21  bgefdjtnatf fetten  in  ber  3eid)uung  ber  (£rjaraftere 
fritifiert,  fo  Unmarjrftfjeinticrjfeitett  in  ben  (Situationen.  SDiefer 
^unft  mad)t  einen  großen  Xeil  feiner  ^rttif  ©fjaffpere'S  au§. 
Sein  berürjmte§  ©ebterjt:  „To  the  Memory  of  my  beloved,  the 
Author,    Mr.  William    Shakspere,    and    what    he   hath   left  usa 
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geigt  fein  wahres  $errjältni§  $u  feinem  großen  finalen.  (S§ 
war  nicfjt  ba$  eine3  finalen,  benn  bte  beiben  Scanner  uer= 
folgten  oerfd)iebene  3>ntereffen  uno  Ratten  nerfrfjiebene  2(nfid)ten 
non  $unft  unb  tunftlerifajer  Secfjnif.  Qrf)  will  r)ier  nid)t  mieber= 
rjolen,  ma$  über  bte  SBe^ieljungen  ber  beiben  gro&en  elifabctt)a= 
mfdjeit  2)id)ter  gefdjriebcn  worben  ift,  fonbern  tnid)  einzig  mit 
ber  ^ritif,  wela;e  3onfon  an  ©fjaffpere'^  2ßerfen  geübt  rjat, 
bcfcfjäftigen.  3onfon  fteHt  Srjaffperc  über  bie  alten  englifcfjen 
$ttf)tcr  (G.-C.  III  288  b): 

I  will  not  lodge  thee  by  Chancer  or  Spenser; 
unb  über  bie  antuen: 

(I  could)  call  forth  thundering  Aeschylus. 

Euripides,  and  Sophocles  to  us, 

Pacuvius,  Accius,  him  of  Cordova  dead, 

To  life  againe,  to  heare  thy  Buskine  tread 

And  shake  a  stage  .... 

The  merry  Greek,  tart  Aristophanes 

Neat  Terence,  witty  Plautus,  now  not  please, 

But  antiquated  and  deserted  lie. 

£rofc  biefer  erhabenen  QexUn  weif3  $onfon  mancrje§  an 
©rjaffpere'3  SSerf  auSjufefcen.  He  wanted  arte  (G.-C.  III  471); 
b.  \).  er  mar  in  feiner  Arbeit  nadjläffig  unb  überfarj  3n!onfe= 
quengen  unb  SSiberfprücrje.  Wit  Segug  auf  bk  wofjlbefannte 
©§ene  in  2Binter'§  Tale  (A.  III  sc.  3),  wo  2lntigonu§  in 
ÜBörjmen  lanbet,  ,,near  the  sea'\  mit  bem  iRinbe  ber  |)ermione 
auf  bem  Hrm  unb  non  einem  einzigen  2Jcatrofen  begleitet,  fagt 
3onfon:  Shakspere,  in  a  play,  brought  in  a  number  of  men 
saying  they  had  suffered  shipwrack  in  Bohemia  where  there 
is  no  sea  by  some  100  miles  (G.-C.  III  480).  Sluf  biefelbe 
(Stelle  in  ©rjaffpere  ferjeint  fidt)  bie  3rage  be§  Mitis  in  Ev.  Man 
out  of  h.  H.  (Induction  G.-C.  I  70a)  $u  begießen:  How  comes, 
it  then,  that  in  some  one  play  we  see  so  many  seas,  countries 
and  kingdoms,  passed  over  with  such  admirable  dexterity?  — , 
raorauf  (£orbatu§  antwortet :  0,  that  but  shows  how  well  the 
authors  can  travel  in  their  vocation,  and  outrun  the  apprehen- 
sion  of  their  auditory.  §ier  fdjeint  ^onfon  bie  poetifcfje  Un= 
gebunbenrjeit  felbft  §u  rechtfertigen.  Über  eine  ©teile  im  QuliuS 
(£aefar  (A.  II  sc.  1)  läßt  er  fid)  in  ben  Discoveries  folgenber- 
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maßen  au3  (G.-C.  III  398  b):  Many  times  he  feil  into  those 
things  could  not  escape  laughter;  as  when  he  said  in  the  per- 
son  of  Caesar,  one  speaking  to  him:  Caesar  thou  doest  nie 
wrong.  He  replied,  „Caesar  did  never  wrong  but  with  just 
cause,"  and  such  like,  which  was  ridiculous.  £)a§felbe  Qitat 
bringt  her  Prologue  in  ber  Induction  §u  The  Staple  of  News 
(G.-C.  II  275b)  auf  bie  SBorie  ber  Gossip  Expectation:  I  can 
do  that  too  if  I  have  cause  an,  inbem  er  fagt :  Gry  your  merry, 
you  never  did  wrong  but  with  just  cause. 

$)a£  erfte  Skrferjen  ift,  ba§  mufc  man  Qoufon  zugeben,  ber 
glütf)tigfeit  ©t)a£fpere"3  äu^ufcfjreiben  unb  fann  burd)  bk  ZfyaU 
fadje  nid)t  weggeleugnet  merben,  ba|  Shakspere  copied  it  from 
the  novel  from  which  he  had  borrowed  the  story,  mie  (Eunnings 
rjam  in  einer  2lnmerfung  $u  ber  betreffenbeu  Stelle  fagt.  ©rjaf= . 
fpcre  rjatte  bie  Collen  ber  Könige  in  fetner  Vorlage  nertaufcrjt,  XS  s*  ^ 
mbem  er  für  ^anbofio,  ben  kernig  non  SBötjmen,  2eonte§,  bun  r  ^v^J 
$önig  non  (Seilten,  unb  für  (SgtftuS  oon  (Sizilien  $oli£ene£  h/^V  P% 
non  Sööfjmen  einfette.  Qn  ber  Vorlage  treibt  ba$  Schiff  be£  %^ru>^r 
?lntigonu§  gegen  bie  lüften  @tgilfen0,'  aber  ba  für  ©rjaffpere  ba&  Qf 
Äinb  in  ©iäitien  geboren  mar,  fo  mufjte  er  e£  an  ber  $üfte  ^r 
$3öt)men§  ausfegen  laffen. 

£)ie  (Stelle  au§  Julius  ©aefar  ift  entfiel!*,  jebotf)  marjr= 
fd)ein(id)  nidtjt  mit  2Ibfid)t.  Qn  bem  ©tütfe  flehen  meber  bie 
SBorte  „Caesar,  thou  dost  nie  wrong,"  norf)  lautet  (£aefar's> 
5lnlmort,  mie  Sonfon  null,  fonbern  folgenberma^en: 

Know  Caesar  doth  no  wrong,  nor  without  cause 
Will  he  be  satisfied. 

|)ier  fdjeint  ba$  gute  @ebäd)tni3,  auf  bas  ^onfon  fonft  fo 
f t o I5  mar  (G.-C.  III  394  a),  ifyn  im  Stkfje  gelaffen  (^u  tjaben, 
benn  feine  ^öemerfung  trägt  einen  5U  Ijarmlofen  ©Ijarafter,  al§ 
bafj  man  fie  al§  Soweit  auelegen  tonnte.  2llierbmg3  fyätte  er 
fid)  feiner  eigenen  Söarnung  nor  falfdjern  3^ieren  erinnern 
follen:  they  would  offer  to  arge  mine  own  writings  against 
rae;  but  by  pieces  (which  was  an  exellent  way  of  malice)  as 
if  anv  maus  context  might  not  seem  dangeroas  and  offensive,  if 
that  which  was  knit  to  what  went  before  were  defrauded  of  his 
beginning;  or  that  things  by  fchemselves  uttered  might  not  seem 
subjeet  to  calumny,  which  read  entire,  would  appear  most  free. 
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•Warf)  Qonfon'S  ?lnfid)t  entfprangen  biefe  ©djuitjer  ans; 
©l)affpere"3  Übereilung:  I  remember  the  players  have  often 
mentioned  it  as  an  honour  to  Shakspere,  that  in  his  writing 
he  never  blotted  out  a  line.  My  answer  hath  been,  Would  he 
had  blotted  a  thousand  (G.-C.  III  398).  2Kag  biefe  Semerfuno. 
nun  auf  SOöar^r^eit  beruljen  ober  niajt,  fie  neranfdjaultajt  jebeiu 
falls,  rcie  fcfjnell  Sfyaffpere  fcrjrieb. 

Sonfon  mufj  fid)  um  fo  mefjr  neranla^t  geferjen  tjaben, 
ein  fo  formelles  arbeiten  in  ber  ^ßoefte  su  tabeln,  je  langfamer 
er  felbft  gu  f abreiben  pflegte;  benn  er  räumt  ein:  he  writes  all 
his  poems  first  in  prose,  for  so  his  master  Camden  had  taught 
him  (G.-C.  III  486).  Sttäd&ft  ©fjaffpere  ifi  Sonfon  üielleid&t  ber 
befte  2Ser§fünftler  feiner  3ett.  ©eine  23Ian£r»erfe  rote  bte  reimenben 
3eilen  feiner  Stroprjen  geigen  eine  nollenbete  Sedjntf.  @r  äußert 
fiel)  über  bte  $er§arten  tt)eoretifcrj  befonber§  in  ben  Conversations 
(G.-C.  III  470):  Said  he  had  written  a  Discourse  of  Poesie 
both  against  Campion  and  Daniel,  especially  this  last,  where 
he  proves  couplets  to  be  the  bravest  sort  of  verses,  especially 
when  they  are  broken,  like  Hexameters;  and  that  cross  rimes 
and  stanzaes  were  all  forced.  Qonfott  rjatte  feine  eigenen 
begriffe  non  bem  2)?aJ3  unb  ber  Betonung  ber  $erfe.  2)rat)ton'§ 
Sßerfe  im  ^olrjolbion  ruaren  „gu  lang"  (G.-C.  III  470),*)  obgleich 
er  trjn  an  einer  anbern  ©teile  (G.-C.  III  292)  mit  einem  $trgil, 
£rjeocrit,  Onib,  Orprjeu§  nergleic^t;  Spenser's  stanzaes  pleased 
him  not  (G.-C.  III  470).  Donne,  for  not  keeping  of  accent, 
deserved  hanging  (G.-C.  III  471).  $lutf)  bte  SSerfe  be§  S)emetriu3 
im  ^oetafter  (A.  V  sc.  1.  G.-C.  I  257  b)  finb  nierjt  nur  al£ 
Satire  auf  2)ecfer*§  (Stil,  fonbern  aurf)  al§  feine  accentlofen 
$nüttelr>erfe  aufraffen.  ($)a&  unter  £)emetrtu§  2)ecter  §u  ncr- 
freien  ift,  beroeifen  bk  Sßorte  be§  £ucca  gu  $nrgu§:  Come 
we'll  go  see  how  far  forward  our  journeyman  is  toward  the 
untrussing  of  him,  ba  (£rifptnu£  ja  auf  ber  23ül)ne  ift). 

23ie  überall,  fo  ift  Jyonfon  aua;  fc£>r  genau  in  ^öe^ug  auf 
bk  ftrenge  Trennung  ber  ®idj)tung§gattungen.  Owen  has  no 
thinge  good  in  him,  his  Epigrams  being  mere  narrations  (G.-G. 

*)  ®ewif$  irar  ee  für  3)rumtnonb  nid)t  ana.enefjm,  btefe  f)erbe  $ritif  §it 
frören,  ba  er  in  feinen  legten  Briefen  an  2)rat)ton  feine  95eiüunberung  über 
£>en  ^ouplbion  anögefprodjen  fjatte  (9ttaffon  a.  a.  D.  S.  82). 
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III  481).  Qonfon  oerftanb  unter  Epigrammen  furgc  ©ebid)te, 
melcfie  nur  „einen  ©ebanfen"  §um  Hu3brucf  brachten.  $?erner 
gefielen  ifym  foldje  Epigramme  nitf)t,  tnelrfjc  expressed  in  the 
end  what  should  have  been  understood  by  what  was  said 
(G.-C.  III  48b),  benn  bie  beugter  be£  £efer§  mar  natürticf) 
buraj  bie  Söfung  be§  ^ätfeB  befriebigt,  ber  Qwed  be§  (&ebi<hte$ 
alfo  Derfet)It.  —  @§  mar  natürlich,  ba$  ein  non  bem  SQBertc 
ber  ^ßoefie  fo  burdjbrungener  99?ann  mie  Qonfon  ficf)  buraj 
Spielereien  mie  9Inagramme  (G.-C.  III  488)  unb  ..transported 
verses",   mie    fie  Hantel  in    feiner  Drcrjeftra    braute  (G.-C.  III 

486,  488),  abgeflogen  fütjlte;  unb  ber  freimütige  £abel  ber 
ißerfe  3)rummonb'§,  meiere  „gu  fet)r  nacrj  ber  ©d)ulban£  röerjen" 
(G.-C.  III  474),  mirb  um  fo  rptjer  gefdjäjjt  merben  muffen, 
menu  man  firf)  erinnert,  baf$  3>onfon  felbft  bie  ..fashion  of  the 
Greeks  (G.-C.  IU  474)  fefjr  bercnnberte.  3X6er  biefe  Äunft, 
„lateinifaje  $erfe  im  Saufen  §u  fdjreiben"  (ib.),  überlief  er  ben 
$inbern;  ein  äftann  mie  £)rummonb  fyätte  „after  the  fashion  of 
the  tyme"  fdjreiben  foHen. 

Ein  anberer  $unft,  melier  bie  anhexe  gorm  ber  2)id)tungeu 
betrifft,  ift  it)re  ©prad)e.  @r  marnt  nor  einer  altertümelnbcn 
si(u§brucf§meife.  ßinber  foHen  ir)re  Seftüre  nidjt  mit  ©rjaucer 
ober  ©oroer  beginnen,  ..lest  falling  too  much  in  love  with 
antiquity,  and  not  apprehending  the  weight,  they  grow  rough 
and  barren  in  langnage  only  (G.-C.  111  41'J).  ©eroiffe  ©d)rift= 
fteHer  fcfyilt  er,  ba$  fie  ardmifdje  Söörter  unb  SSenbungen  ge= 
brauchen,  who  seek  Chaucerisms  with  us.  which  were  better 
expnnged  and  banished  (G.-C.  III  414). 

3)amal§  beftanb  eine  anbere  ©efdjmacflofigfeit  im  @prad)= 
gebrauche,  ber  fogenannte  (£upf)ui§mu§.  Qonfon  nerfpottet  beu= 
felben  in  ben  Discoveries  (G.-C.  III  397b):  Right  and  natural 
language  seems  to  have  least  of  the  wit  in  it;  that  which  is 
writhed  and  tortured,  is  eonnted  the  more  exquisite  .  .  .  Nothing 
L8  fashionable  tili  it  be  deformed  .  .  .  All  must  be  affected  and 
preposterous  as  onr  gallants'  clothes.-  3>n  feinem  Eyerj  Man 
out  of  his  Humour  läfjt  er  gaftibiong  23ri3f,  meldjer  ganj  ber 
3#ann  ba^u  ift,  ©tegan^  in  ber  6pradjc  ^u  mürbigen,  bie 
„arfabiferjen"  ^3r;rafen  ber  Sabn  6aoiolina  fotgcnbermafjen 
befctjreiben :  she  does    observe    as  pure    a   phrase    and   nse   as 
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choice  figures  in  her  ordinär  y  Conference  as  any  be  in  the 
Arcadia  (A.  IL  sc.  1.  G.-C.  I  88b).  Überhaupt  fdjeint  bie  gange 
©jene  her  SSerfpottung  jener  gegierten  2lu3brucf3roetfe  geroibmet 
gu  fein  (G.-C.  I  83b — 90  a).  ^untaroolo  gebraucht  bie  üer= 
alteiften  unb  gerounbenften  2lu3brücfe:  mine  eye  hath,  on  the 
instant,  through  the  bounty  of  the  window,  received  the  form 
of  a  nymph.  Unb  9ttr§.  gaßace  gittert  eine  ©teile  au§  (£upr)ue§ 
auSroenbtg:  0  master  Brisk,  as  'tis  in  Euphues,  Hard  is  the 
choice,  when  one  is  compelled  either  by  silence  to  die  with 
grief,  or  by  speaking  to  live  with  shame  (Ev.  Man  out  of  h. 
H.  A.  V.  sc  7.  Gf.-C.  I  138  a).  $ie  2Serfe,  roeldje  toorprjusi 
in  (£rjntl)ia?§  Revels  (A.  III.  sc.  G.-C.  I  169b)  auffagt,  einem 
©lüde,  beffen  «Satire  fid)  gang  unb  gar  gegen  bie  feinen  unb 
gegierten  Soffitten  richtet,  finb  gang  in  ber  SJlobe  jener  oer= 
breiten  ^eberoeife  gefdjrteben,  roelcrje  £iln  angefangen  unb 
Spenfer  fortgelegt  t)atte: 

More  than  most  fair  lady 

Let  not  the  vigour  of  your  just  disdain 

Thus  coarsely  censurc  of  your  servant's  zeal. 
2>agu  finb  bie  SBerfe  be§felben  2Imorprju3  (ib.  A.  IV.  sc.  1 
G.-C.  I  178b)  auf  ben  „heften  ber  ^anbfdjuhy  gu  rjalten,  oon 
benen  eine  $robe  fyiex  folgen  möge: 

Thou  more  than  most  sweet  glove 

Unto  my  more  sweet  love, 

Suffer  me  to  störe  with  kisses 

This  empty  lodging,  that  now  misses 

The  pure  rosy  hand  that  wear  thee 

Whiter  than  the  kid  that  bare  thee! 
(Sin  anberer  S)td)ter,  ben  3onfon  roegen  feinet  rjod)traben= 
ben  ©tile3  oerfpottet,  ift  SUcarfton,  roeld&er  im  ^oetafter  burd) 
ben  Slfterpoeten  (£ri§ptnu§  bargeftellt  rairb  (ogl.  Conventions : 
„wrote  his  Poetaster  on  him  G.-C.  III  483).  2)er  festere  mirb 
oon  feinem  ©d&nmlft  burd)  ein  2ked;mittel  befreit,  meines  ir)m 
üßirgtl  —  oiefleicfjt  ift  barunter  3)rat)ton  gu  oerfterjen,  —  reidjt. 
(A.  V.  sc.  l.G.-C.  I  260).  glean  rjat  nad)gemiefen (Chronicle  II  73), 
ba$  bte  abgebrochenen  2Borte,  roelcrje  SrtepmuS  „bricht",  in 
aWarfton'S  ©tücfen  oorfommen.  get§  oerfucrjt  inöeffen  in  feinem 
SBudje  über  ©rjaffpere  unb  Montaigne  (J.  Feis,  Shakspere  and 
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Montaigne  London  1884,  ©.  160 — 165)  nadfeumeifen,  haft  (Srt^= 
pimt§  gleid)  ©rjaffpere  ift.  5lber  in  berfelben  ©^ene  fte^cn  nodb 
roettere  groben  non  Sttarfton'S  ©ttl,  meiere  benfelben  nor^ügltd) 
illustrieren.  $ielleid)t  get)t  aud)  folgenbe  Stelle  ber  Conver- 
sations  (G.-C.  111  480):  Marston  wrott  his  Father-in-lawes  preach- 
ings,  and  his  Falher-in-law  his  Commedies"  auf  9D?arfton7£ 
gefünftelte  2lu£bru(f£rt)eife. 

(gbcnfo  fdjarf  äußerte  fid)  Sonfon  über  alberne  2Sortüer= 
binbungen.  Wlx§.  93anb  fpottet  im  Staple  of  News  über  Daniel 
(A.  III  sc.   1.  G.-C.  U  310  b): 

Dumb  rhetoric  and  silent  eloquence, 
As  the  fine  poet  says. 
3n  Eveiy  Man  in   his  Humour  (A.  V  sc.   1.  G.-C.  I  58a) 
parobiert  er  einige  geilen  2)aniel§.     (Clement    tieft    au£    einem 
ßettel,  roeldjen  er  in  SJcatrjerD'S  £afctje  gefunben  t)at,  folgenbe 
SBerfe  nor: 

Unto  the  boundles  ocean  of  thy  face 
Runs  this  poor  river,  charged  with  streams  of  ayes. 
(gbenba  (A.  I  sc.  4.  G.-C.  I  13b)  ift  bte  ßiebe§poefte  Daniels; 
in  ben  non  ÜJJlatrjero  norgelefenen  Qeilen  perfifltert: 
To  thee,  the  purest  object  of  my  sense 
The  most  refined  essence  Heaven  Covers 
Send  I  these  lines  wherein  I  do  commence 
The  happy  state  of  true  deserving  lovers, 
If  they  prove  rough,  unpolished,  harsh  and  rnde. 
Haste  made  the  waste.     Thus  mildly  I  conclude. 
Wlan  tonnte  #u  ber  Vermutung  nerfudjt  fein,    roenn    matt 
3onfon'§  Vorliebe  für  ba§  Altertum  in    ©rroägung    gieret,    baß 
fein  ©pracfygebraud)  mit   bemjenigen  feinet  9camen§üetter$  au§ 
bem  adjtgetjnten  3at)rl)unbert  uerroanbt  fei:   ba§  er   ebenfo  trne 
biefer  latinifierenbe  Neigungen  gehabt  fyabe.     5lber  er  fällt    ein 
3temlid)  abfpred)enbe§  Urteil  über  ©penfer,   ber  ben  #attni§men 
bod)  nid)t  ^u  fefyr  fyulbigt:  Spenser  in   affecting  the  ancients,*) 
writ  no  langtiage  (G.-C.  III  412b).  $ie  fcrjraülftige,  mit  3remb= 
mortem  ücrfetjte  (Sprache  ber  ©eletjrten  nimmt  er  in    Ev.   Man 
out  of  h.  H.  (A.  III  sc.  1.  G.-C.  I  99  b)  auf§  $orn,  roo  (£lot>e, 

*J  2Ba^r[d)ctnIt(f)  ift,  t>a\]    fjicr    unter   ancients    uietmcqr    £itf)ter   wie 
(Sfyancer  unb  öoiner  gemeint  fmb. 
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um  ©ogliarbo  unb  (Sarlo  glauben  $u  madjen,  er  unb  Orange 
feien  (Merjrtc,  einen  ©d&mall  unfinniger  gried)ifd)cr  unb  tatei= 
nifrfjer  grembroörier  norbringt.  2lud)  bte  äftabam  9Jloria  in 
Cvnthia's  Revelrfs  liebt  bie  stränge  words,  benn  (Eupib  jagt  t»on 
ir)r  (A.  II  sc.  1.  G.-C.  I  162  b):  She  is  like  one  of  your  igno- 
rant  poetasters  of  the  tine  who  when  they  have  got  acquain- 
tance  with  a  stränge  word  never  rest  tili  they  have  wrung  it 
in,  though  it  loosen  the  whole  fabric  of  their  sense.  ^sonfon 
felbft  f)at,  mit  einziger  HuSnarjme  be§  Sejanus  nielleid)t,  nacrj 
reinem  unb  DolfStümlidjen  (Snglifaj  geftrebt. 

Obgleich  Sonfon,  mie  runter  gezeigt  morben  ift,  feine 
Kollegen  uor  Chaucerisms  itmrnt,  fd)eint  er  ben  „reverend 
Chaucer"  botf)  gefetjä^t  gu  fyaben  (The  New  Inn  A.  I  sc.  1. 
G.-C.  II  344a),  benn  er  arjmt  ifym  im  Sad  Shepherd  nacb 
(A.  II  sc.  2.  G.-C.  II  504a),  wo  er  ficrj  giemfirf)  genau  an  eine 
Stelle  ber  Canterbury  Tales  (Prologue  386)  anlehnt.  £)ort 
fcrjilbert  er  einen  töod)  mit  einem  mort  mal  on  his  skin;  unb 
in  ber  Magnetic  Lady  (A.  III  sc.  4.  G.-C.  II  415  a)  mieberrjolt 
$olifl)  eine  anbere  ©teile  jenes  Prologes  (425—428)  giemlirf) 
mortlicrj.  £abrj  5ramPu^  in  Tne  New  Inn  (A-  HI  sc-  -•  G.-C. 
II  367  a)  erroariet  al§  33u§e  für  ifyre  ©pröbigfeii: 
And  say  some  hundred  penitential  verses, 
There,  out  of  Chaucer's  Troilus  and  CressidV 
2Bie  ferjr  Qonfon  überhaupt  bie  engtifdjen  ^icrjter  ber  $or= 
gett  fd)ät}te,  fann  man  au§  ber  fcfjönen,  aber  unglücflidjermeife 
nur  al§  Sörudjftüd  uns  überlieferten  SOcaSfe  The  Golden  Age 
Restorecl  erfetjen,  tr»o  ßljaucer,  @oroer,  Snbgate  unb  ©penfer 
herbeigerufen  merben,  um  baS  neue  golbene  3ettalter  gu  fegnen 
(G.-C.  III  102  b): 

That  Chaucer,  Gower  Lidgate,  hight, 

Put  on  your  better  flames  and  larger  light, 

To  wait  upon  the  Age  that  shall  your  names  new  nourish. 
@S  ift  feltfam,  bafe  gonfon  in  ber  äftaSfe  The  Fortnnate 
Isles  ben  Melancholie  student  Mereford  auf  baS  anerbieten 
Soprjifrjtel'S,  irjtn  @fogan  unb  ©feiton  §u  geigen,  bie  grage 
tf)un  lä&t,  mer  biefe  benn  mären  (G.-C.  III  195  a).  SDemnad) 
fönnte  es  fo  erferjeinen,  als  ob  biefe  beiben  legten  Vertreter 
ber    mittelalterlicrjen    ^'oefie   nid)t    mefjr    fe^r    befannt    maren. 
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3onfon§  Urteil  über  ©togan  ift  siemlid)  für,}.     (£r  fcfyrieb : 
In  rhyme,  fine  tinkling  rhyme,  and  fiowand  verse, 
With  now  and  then  some  sense  (ib.) 

Unb  ©feiton,  ber  Tityre  tu  of  thosc  tinies  (ib.)  remitiert 
barauf  einige  feiner  tateimferjen  unb  feiner  ftnittetoerfe,  barunter 
au§  feiner  berühmten  33altabe  The  Tunning  of  Eleanor  Rumming, 
auf  meldje  Sonfon  autf)  in  ber  Tale  of  a  Tub  anfpielt  (A.  V 
sc.  3.  G.-C.  II  479b):  So  Skelton  laureat  was  of  Ellinor 
Rumming  But  she  the  subjeet  of  the  rout  and  tunning.  Slud) 
Ütteeble  geb*£ud)te  Sorte  au§  ©fetton'3  Speak  Parrot  (The 
Magnetic  Lady  A.  V  sc.  4.  G.-C.  II  431b).  2Bie  Qonfon  an 
biefen  ©teilen  bie  ©pracfye  ©felton'3  nacfjaiuut,  fo  beffen  $*ntttet= 
netfe  in  The  Gipsies  Metamorphosed  (G.-C.  III  143). 

SDie  gormen  ber  bramatifd)en  2)id)tung  Ratten  feit  irjrem 
Urfprung  big  gu  Qonfon'g  3ett  manerje  Sßeränberung  burcrjge= 
mad)t.  2)ie  Sfttrafetfpiele  unb  90?oralitaten  be§  mer^nten  unb 
fünfzehnten  3arjrrjunbett£,  mie  bie  Interludes  au£  bem  anfange 
be§  fed)5ermten,  maren  non  ben  ©tücfen  ber  oorfrmffperfcfjen 
SDramatiter  nerbrängt  morben,  unter  melajen  ©ad'oitle,  Horton 
unb  Ubatt,  fpäter  5li)b,  SJcarloroe  unb  @reenc  an  erfter  ©teile 
ftanben,  bi$  fie  ü)rerfeit£  ©rjafefpere  unb  feinem  Greife  ben 
$ta£  räumen  mußten,  $onfon  beginnt  eine  neue  @utmicfetungs= 
periobe  be§  £>rama£,  biejenige,  gu  roelcrjer  bie  23ül)ne  nad)  ber 
9?eftauration  5urücffef)rte.  @r  fcrjätjt  nur  bie  (Srjeugniffe  ber 
elifabetrjanifcrjen  Qeit.  Qn  ilmen  finbet  er  bie  £yreitjeit  fünft* 
lerifdjer  £ccf)nif,  mit  ber  ein  s$lautu§  feine  ©tücfe  berjanbette: 
1  see  not  then,  but  we  should  enjoy  the  same  licence,  or  free 
power  to  illustrate  and  heighten  our  invention,  as  fchey  did, 
and  not  to  be  tied  tö  those  strict  and  regulär  forms  which  the 
niceness  of  a  few.  w  ho  are  nothing  but  form,  would  thrust  upon  us. 

3>onfon  fpottet  über  ba$  rofye  (Gepolter  ber  SDJoralitaten, 
menn  er  in  The  Devil  is  an  Ass  ben  ©atan  gleidj  bei  beginn 
be§  ©tücf£  mit  bem  (bebrütte  auftreten  IdJ3t:  Höh,  höh,  höh,  höh, 
höh,  höh.  höh.  höh!  3n  bemfelbeu  ©tüd  fpielt  and)  bie  iupifcfye 
SSerrörperung  be$  ©d)ted)ten  im  alten  Stjeater,  the  Vice,  auf. 
3n  The  Staple  of  News  i  A.  I  sc.  2.  G.-C.  II  289b)  fpielt  SWr$. 
Sattle  auf  bie  alten  sDcoratitäteu  an:  My  husband  was  wont 
to  say;  there  was  do  play  without  a  Eool  and  a  devil  int 
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The  devil  for  his  money,  would  he  say,  I  would  fain  see  the 
devil.  £nion  pflid&tet  (The  Case  is  altered  A.  I  sc.  1.  G.-C.II  519a) 
bem  abfälligen  Urteile  Sallabino'S  über  bie  „gelehrten"  (S$au= 
fpiele  bei:  Nothing  but  kings  and  princes  in  it;  the  fool  came 
not  out  a  jot.  The  Case  is  altered  enthält  nocl)  weitere  |)iebe 
gegen  bie  Sühnen,  fo  gegen  bie  pageants,  meiere  man  a(§  bie 
sJlac^foIger  ber  üDxirafelfpiele  unb  Sftnfterien  anfe^en  fann. 
Antonio  SBaHabino,  pageant  poet,  ift  leidet  mit  2lntf)onn  Sftwtbat) 
gu  ibentifigieren.  (£r  nerroenbet  „as  much  stale  stoff  as  any 
man  does  in  that  kind"  unb  he  keeps  that  old  decorum  (A.  I  sc.  1. 
G.-C.  II  518  b).  Unb  ironifcl)  läßt  $onfon  it)n  einen  heftigen 
2lu£faII  gegen  bie  teuerer  machen,  uon  benen  unfer  SDiajter 
felbft  einer  mar.  You  shall  have  some  now  (as  for  example, 
in  plays)  that  will  have  every  day  news  tricks,  and  write  you 
nothing  but  humours  (!),  indeed  that  pleases  the  gentlemen,  but 
the  common  sort  they  are  not  for't;  they  know  not  what  to 
make  on't;  they  look  for  good  matter,  they,  and  are  not  edified 
with  such  toys  (ib.).  ©egen  [bie  ^uppenfpiele  unb  itjre  trjptftfjen 
©eftalten  (Countenance,  Resolution)  richtet  fid)  aud)  bie  (Satire 
in  ber  Unterhaltung  (£arlo'§,  (Sogliarbo'S  unb  äftacilente'ö  in  @o. 
Man  out  of  h.  H.  (A.  IV  sc.  4.  G.-C.  I  117  b).  Slucf)  auf  bie  meiU 
fcfyroeifigen  unb  finnlofen  Xitel  ber  alten  (Stücfe  fpielt  Qlonfon  an. 
(Xofe§  lieft  in  Bortholomew  Fair  (A.  V  sc.  3.  G.-C.  II  197  b)  nom 
Xljeater^ettel  ben  Xitel  be§  in  ber  Puppet-Show-Booth  aufyu= 
füljrenben  (Stücfe§  ah:  The  ancient  modern  history  of  Hero  and 
Leander,  otherwise  called  the  Touchstone  of  true  Lowe,  with 
as  true  a  trial  of  friendship  between  Dämon  and  Pythias,  two 
faithful  friends  o'the  Bankside.  3)a§  (Stücf  felbft  (G.-C.  II 
201—205)  ift  eine  fofütcrje  (Satire  auf  bie  alten  SBoIfSftfitfe. 
3n  ben  Discoveries  enblia)  (G.-C.  III  398  a)  grollt  ^onfon:  The 
puppets  are  seen  now  in  despight  of  the  players. 

(Sine    anbere    (Spötterei   richtet    fiel)    gegen    bie    (£ile   unb 
giücfjtigfeit,  mit  melier  bie  ®id)ter  ber  alten  23ül)ne  it)re  (Stoffe 
abfyanbelten,    wie  \ß  finln   unb  $nb   liebten.     3m  Prologe  gu 
Every  Man  in  his  Humour  rjeijjt  e§  (G.-C.  I  2  a): 
To  make  a  child  now  $waddled  to  proeeed 
Man,  and  then,  shoot  up  in  one^beard  and  weed 
Past  threescore  years  .... 
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2)ci3  fotl  eine  ©titfjefei  gegen  ©rjaffpere  fein  (ngl.  llptou 
Critical  Observations  on  Shakspere  Lond.  1746  ©.  76),  ebenfo 
roie  eine  ärjnlicbje,  fdjon  gitterte,  ©teile  in  Ev.  Man  out  of  h.  H.: 
How  comes  it  then  that  in  some  plays  we  see  so  many  seas, 
countryes  and  kingdoms  past  over  with  such  admirable  dex- 
terity?  _  (Induction  G.-C.  I  70a).  Sßenn  Upion  Sftedfjt  §at, 
fo  mürbe  fid)  bie  erfte  2iuf$erung  auf  ßeonte^  ®inb  in  Winter's 
Tale  begießen,  bie  jroeite  mürbe  ben  Chorus  in  Henry  V.  im 
?iuge  Ijaben,  melajer  bie  3uWauer  mi^  oem  föniglicrjen  £)eere 
über  ba$  90?eer  fütjrt: 

Follow,  follow, 

Grapple  your  minds  to  sternage  of  this  navy 

And  leave  your  England   .... 

£)iefe  'Stellen  fönnen  aber  ebenfo  gut  auf  Snln,  $nb  ober 
£rjoma§  |)er)rooob  gerjen;  namentlich  bie  erftere,  melrfje  mit  einer 
anbercn  in  ber  Magnetic  Lady  (A.  I  sc.  1.  G.-C.  II  402  a)  grofse 
'Ür)nlid)feit  aufmetft:  So  if  a  child  could  be  born  in  a  play 
and  grow  up  to  a  man,  in  the  lst  scene,  before  he  went  off 
the  stage :  and  then  after  to  come  forth  a  squire,  and  be  made 
a  knight,  and  that  knight  to  travel  between  the  acts,  and  do 
wonders  in  the  Holy  Land,  or  elsewhere  ....  and  at  last 
come  home  lame,  and  all-to-be-laden  with  miracles,  roo  non 
i.  einer  2lnfpielung  auf  ©Ijaffpcre  niajt  red)t  bie  SWebe  fein  fann.*) 
ßfXj-jr**^  Mv)b  giebt  er  in  bem  ©ebidjte  To  the  Memory  of  Shakspere 
(G.-C.  III  288  b)  ba$  23eiroort  „sporting";  nid)t  tronifcr),  roie 
öifforb  glaubt,  fonbern  megen  ber  lärmenben  ©jenen  ber 
Spanish  Tragedy  unb  feiner  ^Sarobien  auf  Marlowe's  Tamberlain 
(ogl.  @ngl.  ©tub.  XVIII  126).  Sie  „©paniftf)e  Sragöbie"  unb 
The  first  Part  of  Jeronimo  unb  il)re  gelben  finb  roieberrjolt 
hie  3ielfd)etbe  non  3onfon'§  fritifd^er  (Satire.  Qu  ber  erften 
©jene  be§  erften  ?(fte§  non  Every  Man  in  his  Humour  parobtert 
er  bk  Sporte  be£  „alten  "seronimo"  (G.-C.  I  3),  unb  ät)nlidt)  in 
ber  nierten  ©jene  beSfelben  ?lfte§  (G.-C.  I  13).  3m  Poetaster 
i  V.  III  sc.  1.  G.-C.  I  232—3)  ftcr)en  roieberum  niete  ^Infpiclungen 
auf  jenc§  ©tücf,  ebenfo  im  Slldjemift  (A.  IV  sc,  4.   G.-C.  II  61b). 


*)  3*gl.  auef),  it>a§  Sibnen,  An  apologie  ü6er  biefen  SRijjbraud)  fagt 
Arber,  @.  64). 
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Sonfon  fott  „3ufaV  5"  bem  ©tücf  gemalt  fjaben.  fcrofcbem 
unb  tror^  ber  lobenben  SBortc:  I  would  fain  see  all  the  poets 
of  these  times  pen  such  another  play  as  that  was*)  (G.-C.  I  13), 
fäfyrt  er  botf)  fort,  Diejenigen  gu  oerfpotteu,  roeldje  ba§  ©tue! 
norf)  gefrf)matfooll  fanben:  He  that  will  swear  Jeronirao  or 
Andronicus  are  the  best  plays  yet,  shall  pass  unexcepted  at 
here,  as  a  man  whose  judgment  shews  it  is  constant,  and  hath 
stood  still  these  five  and  twenty  or  thirty  years.  Though  it 
be  an  ignorance  it  is  a  virtuous  and  staid  ignorance.  Unter 
ben  Ärittfern,  meiere  ba£  groeite  $inb  in  ber  Induction  §u 
Cynthia's  Revels  (G.-C.  I  147  b)  unterftf)etbet,  ift  einer,  „whom 
it  hath  pleased  nature  to  furnish  with  more  beard  than  brain, 
prunes  his  mustaccio,  lisps,  and,  with  some  score  of  affected 
oaths,  swears  down  all  that  sit  about  him:  That  the  old 
Hieronimo,  asit  was  first  acted,  was  the  only  best,  and 
judiciously  penned  play  of  Europe. 

Sftaloroe  ift  einmal  in  ben  Discoveries  ermähnt  (G.-C.  111 400a), 
mo  bem  „true  artificer"  geraten  rotrb,  not  to  suffer  his  language 
to  fly  from  all  humanity,  with  the  Tamerlanes,  and  Tamer- 
Chams  of  te  late  stage,  which  had  nothing  in  them  but  the 
strutting  and  furious  voeiferation,  to  Warrant  them  to  the 
ignorant  gapers.  QmtittnS  ift  ba§  ^uppenfpiel  in  Bartholomew 
Fair  offenbar  eine  ^ßarobie  auf  Sftartoroe'S  Hero  and  Leander, 
ba  bort  niete  SBerfe  au§  btefem  @po§  roieberf"erjren. 

©reene'S  2Ber!e  ferjeineu  aber  gu  3onfon'§  $eit  nl&  me$x 
fjäufig  gelefen  morben  gu  fein,  roa§  burdj  (£arlo  23uffone'§ 
SÖemerfung  nafje  gelegt  roirb,  ba$  ©aniolina  au§  ©reene  „mit 
größerer  @td)err)ett  fter)(en  fonnte  (G.-C.  I  89  a),  aU  au£  ber 
Hrcabia.  £rofebem  23en  Qonfon  9JlarIoroe'§  ©pradje  übertrieben 
firtbet,  backte  er  borf)  oon  beffen  Talenten  fet)r  rjod).  Qu  ber 
Execration  on  Vulcane  (G.-C.  III  322  b)  foHen  Venus'  nun  unb 
Kate  Arden  ba§  [Jener  entfadjt  rjaben,  roelc&eö  in  Qonfon^ 
©uferet  roüteie  —  eine  nierjt  mtfjsuoerftefjenbe  $ritif,  roenn 
man  an  bte  leibenfcfjaftlid&e  ($(ut,  roeterje  SJtarloroe'S  Überfefeung 
be§  £>ero  unb  Seanber  burtf)roef)t,  benft.  $n  bem  (Epigramm 
auf  ©^affpere  fprtdjt  er  non  9ttarIoroe'£  ,.mighty  line"   (G.-C. 


*)  Ev.  Man  in  h.  H.  A.  I  sc.  4. 
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III  288b),  ma§  ftd)  entroeber  auf  bie  ©prad)e  feiner  £ragöbicn*) 
ober  üieiJeidjt  aud)  auf  feine  Überfefcung  be§  erften  23ud)e3  be§ 
ßucan  in  93(anft)erfe  be^ieljt. 

©id)  felbft  faf)  Sonfon  al§  ben  teuerer  unb  £er;rmeifter 
ber  23üi)ne  an.  3n  feinem  Epigramm  auf  23rome'§  ^omöbie 
The  Northern  Lass  Reifet  e§  (G.-C.  III  297b): 

those  comic  laws 
Wh  ich  I,  your  master,  first  did  teach  the  stage. 

•»ftur  er,  au&cr  ^letdjer  unb  ßljapman,  fonnten  eine  SJlaSfe 
bidfoten:  That  next  himself  only  Fletcher  and  Chapman  could 
make  a  Mask  (G.-C.  472). 

3n  ber  £ijat  fyat  feiten  ein  £)id)ter  fo  !lar  bie  ^oöe  burd)= 
fcfyaut,  roeldje  er  in  ber  $oefie  feiner  $eit  fpielte,  rote  Qonfon 
mit  biefen  groar  etroa§  anmafjenben  Äußerungen  e§  $ei$L  (Sr 
gab  mit  feiner  ©fjarafterfomöbte  unb  feiner  9Jca§fe  ber  23üi)nen= 
fdjrififtetterei  eine  neue  9ftd)tung,  roetdje  ©rjüffpere'3  (Sinftuf}  auf= 
f)ielt  unb  ben  bramatifcfjen  ©til  auf  ^al^e^nte  beftimmte. 

gaffen  mir  gum  (Schluß  bie  fünfte,  roeldje  fid)  au§  einer 
Unterfudjung  ber  ^ritif  3onfon?§  ergeben,  gufammen. 

Qonfon  ift  meit  oon  bem  3beal  be§  „true  critic",  roeld)e§ 
er  felbft  aufftcüt,  entfernt:  he  is  so  truly  learned  that  he  affects 
not  to  shew  it  .  .  .  he  dares  as  little  offer  an  injury  as  re- 
ceive  one. 

(Bobalb  ber  ^rttifer  errät,  ba&  er  meljr  oon  bem  5lutor  be§ 
oon  ifym  gu  frittfierenben  2öerfe§  roeifj,  a(§  biefeS  tf)m  gefagt 
tjaben  fann,  unb  fobalb  er  biefe  Kenntnis  $ur  §erabfejmug  be£ 
2lutor§  gu  nufee  mad)t,  mirb  feine  $rtti£  §ur  23eteibigung.  SDte§ 
ift  nun,  mie  man  gefefyen  fyahen  mirb,  oft  bei  ^onfon  ber  gaU. 
2lber  e§  ift  oietleidjt  ein  Segler,  ben  er  mit  feiner  $eit  teilt. 
Qnfonfequen^en  in  ber  Äritif  Qonfon'ö  finb  entroeber  feiner 
Neigung  $ur  8d)meid)elei  ober  einer  roirftidjen  9Jceinung§oer= 
änberung  im  SUter  (Discoveries)  ^U3uf abreiben. 

(£tn  ^efyler,  meieren  ^riiifer  nur  äufcerft  feiten  oermeiben, 
beftcrjt  baiin,  Sßerfe  rjauptfädjttd)  nad)  ifyren  Mängeln,  nid)t 
nad)  irjren  «Schönheiten  ju  beurteilen,  ein  ^e^kv,  in  ben  aud) 
Qonfon  nerfaüen  ift. 

*)  !Öejonbers  Tamburlaine. 


Jießen$fauf. 


3m  3at)re  1873,  am  3.  2)e5ember,  §u  23re£lau  in  8d)lefien 
at§  ber  groeüe  "Sorjn  bes  Lieutenante  unb  $ftecrjnimg§rat$  3lorbett 
©rofunann  unb  feiner  (Stjefrau  (Smma,  geb-  ^rautrourft,  geboren, 
erhielt  td),  2tbam  gran^aner  £>etlmutrj  ©ro^maun,  in  ©d)Iefien 
meine  erfte  (Sräietjung,  bi§  mid)  meine  Butter,  nactj  bem  £obe 
meinet  $ater3  nad)  Berlin  übetjiebelnb,  ba%  ^alf^ealgnmnaftum 
abfoloieren  liefe.  Huf  ber  UnberfUät  ^u  Berlin  fonnte  td), 
namentlich  burd)  bie  Untetftü^ung  meinet  DtjeimS,  be§  @eneral= 
argte§  Dr.  ^rautrourft,  bem  ©tubium  ber  neueren  ©pradjen  ob= 
liegen,  roetd)e§  id)  im  Sftai  1897  mit  erfolgreich  beftanbenem 
©jamen  pro  facultate  docendi  oor  ber  berliner  ^öniglidjen 
$rüfung§=$ommiffion  beenbete. 


Srucf  üon  21.  23.  §a^n'§  grben,  »erlitt. 
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